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The 7th edition of the Home that are in large part open to the
Workspace Program is organized public.

around four workshops, a course

of seminars and public lectures,

three group critique sessions, and

the end of year open studios.

Home Workspace Program
(HWP) is a tuition-free arts study
program initiated by Ashkal
Alwan in 201, The program admits
artists and other cultural workers
who wish to develop their formal
and critical skills. Organized
annually, the HWP curriculum
consists of an opening preface, a
series of workshops and seminars,
guest lectures, group critiques,
and a range of other activities



____________ 'STRIP
DOWNTHE PLUGHOLE

Wall-mounted prints
Various dimensions

/

Shakeeb Abu Hamdan

When the subject enters the room, the first interrogator asks a doubletalk
question — one which seems straightforward but is essentially nonsensical.
Somethinglike say, “How can you tell if a man with one eye is blinking or
winking?”

Whether the interrogatee tries to answer or not, the second interrogator follows
up (interrupting any attempted response) with a wholly unrelated and equally
illogical query. Maybe something like, “If a death’s head is the shadow of death
then what is the shadow of the shadow of death?”

Sometimes two or more questions are asked simultaneously: “On average, how
many meters longis a black bear’s intestinal tract?” / “Do you think you will be
able to cry underwater?”

Pitch, tone, and volume of the interrogators’ voices are unrelated to the import
of the questions. No pattern of questions and answers is permitted to develop,
nor do the questions themselves relate logically to each other. In this strange
atmosphere the subject finds that the pattern of speech and thought which he
has learned to consider normal have been replaced by an eerie meaninglessness.
The interrogatee may start laughing or refuse to take the situation seriously. But
as the process continues, day after day if necessary, the subject begins to try to
make sense of the situation, which becomes mentally intolerable.

/

Shakeeb Abu Hamdan is an artist, musician, and recording engineer currently based
in Beirut.




THE CONSTRUCT: 0.01
ITERATIONS ON A BUILT
ENVIRONMENT

Multimedia Sculpture
9'/loop

/
Omar Adel

An attempt to reconstruct a world from a preexisting one.

An attempt toward immersiveness.

An attempt to map the manifestation of alienation in a built environment.
An attempt to rethink the geometry and optics of relationality.

/

Omar Adel is a multidisciplinary artist, based between Alexandria and Cairo and
working across video, photography, sound, design, and coding. He holds a BA in
Management Information Systems (2012), was a fellow artist in Mass Alexandria Open
Studio and Study Program (2016) and has completed Free Studies on Sculpture at
The Faculty of Fine Arts in Cairo, Egypt (2017). Adel’s practice focuses on addressing
time, human error, artificial intelligence, perception, and language use in relation

to cognitive psychology and cognitive science and their connection to technology
and the machine. Adel also focuses on the city and the built environment and our
individual and collective relationship with these spaces.



THE NEOLOGICON
VOL.I ANTHROPOCENIC
ALTERATIONS

Video
g

/
Panos Aprahamian

“[A]bout a machine one asks not what it might mean but what it can do and how it
works.”

-from Eugene W. Holland’s Deleuze and Guattari’s Anti-Oedipus: Introduction
to Schizoanalysis

The Neologicon is a glossary of terms, neologisms, and repurposed words that
come into sight as the impact of human activity on the planet accelerates and
seeps into the everyday. Oscillating between a proposal for a time to come,

a dictionary for a speculative tomorrow, and a future-reality being sent back

in time piece-by-piece, The Neologicon hyperstitionally emerges within the
present as a machine to extrapolate the immaterial’ effects of Climate Change.
Undermining the stability of ideas and blurring the boundary between concept
and metaphor, The Neologicon draws upon the effects of species-level historical
shifts on language and thought, embodying the sociolinguistic tendency to create
new notions and adapt old ones where the process of word-making doesn’t just
mimic what it tries to describe but collapses into it.

Graphics: Leen Charafeddine

/

Panos Aprahamian (b. 1986) is a Beirut-based artist-filmmaker and wordsmith whose
practice explores the various ways in which the future-past haunts the present.

He holds an MA from University of the Arts London and a BFA from the Lebanese
Academy of Fine Arts. Aprahamian has participated in different film festivals and
exhibitions in the Arab world, Europe, and Eurasia.
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WALKING IN BEIRUT
(WORKINGTITLE)

Text

/
Gokcan Demirkazik

Walking in Beirutis an attempt at coming to terms with one’s self through
encounters with a new city. Unlike a flineur’s breezy account of a metropolis,
this manuscript takes as its departure point the tectonics of walking and how it
lends itself to the experience of anxiety and wonder, among other feelings.

APPENDIX B: CRUSHES IN
BEIRUT/BEIRUT CRUSHES

Live reading, posters

iwas made a sea many times

for fish with bony mouths and forked tongues

i prepared a feast in my waters

as moss-breathed sea lads

threw their calloused nets over my heart

my waves tremulously frothed

-from Arkada Z. Ozger’s “rash” (January 1970)

Originally conceived as an addendum to Walking in Beirut, Appendix B has taken
on alife ofits own as a confessional reading around unrequited love and fellow-
feeling. The backdrop of posters for the reading s inspired by the ubiquitous
advertisements for rooms for rent all around Beirut. What emerges is another
portrait of the city built on longing, whether thoroughly amorous or simply
amical, and a wish to reclaim rejection.

/

Gokcan Demirkazik graduated with a degree in History of Art and Architecture

from Harvard College, where he wrote his senior thesis on artist Sarkis under the
supervision of Prof. Benjamin H.D. Buchloh. In the following years, he worked as

an assistant curator/programmer at Alt Art Space (Istanbul) and SALT (Istanbul and
Ankara), most recently contributing to the first survey of Aydan Murtezaoglu and Bulent
Sangar’s work in its research and planning phases. His writing has appeared in such
publications as ArtAsiaPacific, Artforum, Art Unlimited, Even, Frieze, and m-est.org.



EMBRACE THE GRACE

Cement, earth, rocks, plastic, concrete pigments, black paint
Various dimensions

/

Peter Eramian

In its simplest form, irony is a mode of speech in which the meaning is contrary
to the words. Friedrich Schlegel describes irony as “an absolute synthesis of
absolute antithesis, the continual self-creating interchange of two conflicting
thoughts.” In the 19th century, Romantic irony was utilized as a means of
critically interrogating modernity and the antithesis between nature and human
activity experienced during the Industrial Revolution. Such separation is

no longer possible as the environment has been compounded together with
economic speculation and legal regulations, like aggregates bound together by
cement. Hence, Adorno’s contention that there is no longer “a crevice in the cliff
of the established order into which the ironist might hook a fingernail.” Irony
has become foundational to the order of things, which yielding new entities

and materials beyond the divide between nature and human activity. Labour
and process attain new critical value in this ‘beyond’ as a form of grace that
consciously embodies physicality and materiality.

Second only to water, concrete is the most consumed material. For every person
in the world, three tonnes of concrete are used per year. “Concretus” in Latin
means grown together, compacted, condensed or compounded. In its thick
liquid state concrete can be molded in various shapes and forms, making it
easily transportable and workable. Similarly, the word “plastic” derives from the
Greek “plastikos” meaning “capable of being shaped or molded.” Understanding
the material qualities of concrete and plastic may assist in deconstructing and
critiquing the post-ironic ideological foundations of Western civilization.

/

Peter Eramian completed his BA in Fine Art & History of Art at Goldsmiths College
in 2007 and MA in Philosophy at Birkbeck in 2009. In 2008, he co-founded
Shoppinghour Magazine (issuu.com/shoppinghour), which concluded in 2014, and
The Cyprus Dossier journal (issuu.com/cyprusdossier) in 2011, which concluded in
2015. Eramian returned to Cyprus in 2014 and, a year later, started Thkio Ppalies
Artist-led Project Space (thkioppalies.org) together with artist Stelios Kallinikou.




THREEFOLD (ATRILOGY ON
PERCEPTIONS NOT BASED ON
SPECIFICSENSORY ORGANS)

/
Golnaz Esmaili

I'wonder when poetry and astronomy separated....

While I am excavating through Geology and its link to time, Archeology in
correspondence with space, and History shaping within the body, I find abstraction,
metaphysics, and the imaginary unfolding in unseenable voids.

Threefold - composed of three bodies of work: Mother Tongue, Rock Paper
Scissors, and Missing Piece - investigates the notion of a/the “world image” and
the philosophy of perception applied to visual, cognitive and phrenic senses
and their thresholds. The image and the replica of the image in different formats
of casting (sculpture) and documenting (photography) is in conversation with
the perception of time, agency and familiarity; with the shift and function of
photography in archacology, more specifically. The work acts out the role of
molding as memory/photography, and as an inexplicable frozenness of time.

Disruption has immaterial consequences that becomes the work material, a
psychosomatic exploration of objects beyond forms in non-linguistic events.
Document matters yet in every narrative, within layers of fiction, there is almost
astory that has a potential to be activated. Like curses and rumors that collide on
the mundane moments of uncertainty in misplacements and interruptions, their
lack of visibility becomes visible and tangible in a socio-political landscape.

I Mother Tongue (I Want to Eat Your Liver)
rice paper; marble (vein matching); oral cavity, digital video (2'); rough opal (MMM 400, 49 GMS own
part of boulder history); 95CTS yowah opal rough DT 6203; reflective paper

various dimensions

I Rock Paper Scissors (Nine Chapters on the Mathematical Art)

digital print (rice paper); tissue paper; photographs of minerals from MIM museum, Beirut; resin;
Photoshop grid; invisible thread; glitter

various dimensions

I Missing Piece (Cast Around Red Mercury and Meteorite)

wood, saturated velour black paint; rubber mold; red soil; black sand; audio (10); headphones; broken
plate

various dimensions

/

Golnaz Esmaili (b. 1985 in Tehran, Iran) lives and works in New York and Tehran. She
received her MFA from Yale School of Art, New Haven, US (2012), her MA from Tehran
University (2009) and her BFA from Azad Art and Architecture University, Tehran,

Iran (2007). Working with various media including video, installation, photography,
audio, and design, Esmaili’s work contemplates the aftermath of memory and the
suspension of time on image-objects enacted within the intersecting spaces of
history, epistemology, and language.Esmaili is a founding member of the collective
ALLGOLD, who was in residency at MoMA PS1, New York, US (2014-15). Her work

has been presented in a number of group exhibitions in US, Iran, France, Brazil and
Austria. She was awarded first prize at Chaumont Graphic Design Festival (2009). Her
work has been published in Lookie-Lookie (2017), Metropolis Magazine (2014), and
Arabesque (2011).



THE RUBBER SOLUTION

Installation
Various dimensions

/

Nihaal Faizal

“To one pound of salt water taffy add one heaping teaspoon polyurethane foam, one
cake crumbled yeast. Mix till smooth, allow to rise. Then pour into saucepan over one
cup cracked rice with one cup water. Add topping of molasses. Boil till lid lifts and says
‘Qurlp’”

- Disney Special Effects Department Recipe for Flubber

As a substance that oozes between fiction and reality, Flubber has made
numerous appearances in literature and cinema between 1942 and 1997. Across
these various manifestations, Flubber has performed a variety of roles. [t was
once an artificial rubber, a children’s toy, a super-fuel, a substance to control the
weather, and a sentient being. Between its conceptual transformations, the story
of Flubber is directly linked to questions of materiality and form.

Today, Flubber is most popular as a substance for children’s play. The
performance of this play is no longer just the handling of the material, butis
instead embedded in the process of making the substance - in playing the role
of the inventor. Following a variety of how- to-make-Flubber videos available
on YouTube, one can now easily create Flubber using common household
ingredients. The Rubber Solution draws from the recipes available in these
videos to produce a sculptural arrangement featuring Flubber in three distinct
colours, multiple Ziploc bags, and a McDonalds Happy Meal toy from 1998.

/

Nihaal Faizal (b. 1994) is an artist from Kochi, India. Through his work, he responds
to already existing documents that have experienced some form of technological
mediation. In the past, these have included stock videos, desktop backgrounds,
restaurant reviews, commercial films, family photographs, fake photo-antiques,
surveillance footage, 16mm prints, a deleted fan blog, and YouTube videos. Emerging
from a simultaneous distrust and dependence on technological tools, his practice
addresses questions around materiality and cultural memory.




STUDIES ON MOVEMENT
(WORKINGTITLE)

3videos
6'.530",5"/loop

/
Ghida Hachicho

Through a process of rationalization and abstraction, maritime space comes
to be constructed as a differentiated set of points that can be plotted and
controlled. Within that system, the moment we reflect on movement, itis no
longer there, replaced by still and fixed relations.

A diver, a dancer, and an architect initiate a conversation around points, their
stillness, and movement at sea. In a process where the real is re-imagined and the
imaginary becomes real, the movement of points becomes possible within an
abstracted, yet fixed, space. The moving body itself becomes the place where this
process of abstraction is initially constructed.

/

Ghida Hachicho (b. 1989) is an artist, architect and dancer, living and working in
Beirut. She holds an MA in performance from Goldsmiths, University of London and
a BFA in architecture from the American University of Beirut. Her work explores the
performativity of space and its production, investigating the influence of knowledge
and the imaginary on geography.



ATTHE OVERTURN

Video
18

/
Arshad Hakim

The word para in parasite means “to be alongside”. The etymology is derived
from a person eating at another’s table. Production is laced with nihilism.

A dead end is a dead end until you decide to turn it on its head. This is to take
into account that there is no road and therefore no paths to follow because
everythingis laid down. Therefore, itis only a question of relations.

The impulse to gravitate toward (or around) these tendencies comes from a
desire to intercept, and thereby intersperse it within frameworks that I pitch
onto myself.

These two formulations are being considered as they start posing questions of
how subjectivity is formed, together with the tension that is being articulated
when subjectivity is posed next to the parasite and nihilism.

A deflection of sources scattered within a loose narrative framework that feeds
off fromitself and derives closure from this feeding off.

/
Arshad Hakim lives between Delhi and Bangalore.




BOOK OF NAMES

Text
Audio
830"

4 paintings
35%35 cm

/

Diana Halabi

You dwellin a section of time

You dwell in a path of place

At the end, time matures to continue

Place stops, so you sleep

As for the language, it uses you alive to manifest

But after your death, you use from language your name only
An evidence for time and place.

(Work about a path of aname. A timeline with resting stops. Projections,
evidence and memories of evidence. All the characters are fictional)

/

Diana Halabi (b. 1990 in Saida, Lebanon) studied Interior Architecture at the Lebanese
University. In 2012, she quit her MArch to pursue her career as an artist. Halabi is a
self-taught painter, and has recently been working with other media, including text,
sound, and video.



BEFORE THE MOUTH
DEVOURS (WORKINGTITLE)

Video
i

/
Sarah Ibrahim

He texts: night speaks of the impossible, love, loving you.

/

Sarah Ibrahim works with photographs, sound and video to edit bodies into everyday
narratives. She has completed an MA in Performance Research from the Universities
of Warwick, UK and Helsinki, Finland and an MA in Art in Public Spheres from Ecole
Cantonale D’art du Valais, Switzerland. Ibrahim has produced two films, Masters of
Sleep (2017) and From Another Movie (2014), which was screened at Oberhausen

film festival and received first prize at Medrar’s Cairo Video Festival (2015). She has
contributed texts to Liikekieli, Performing Arts Festival Platform, Helsinki, and written
for the Lux DVD publication of Sarah Pucill’s film Magic Mirror (2013).
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THE COMPLETE UNCREDITED
WORKS

Installation and ongoing performance
Salt, ash, books, drawings on paper
Various dimensions

/
Hussein Nassereddine

This body of work deals with writings and poems that exist on the margins of
canonical Arabic literature. Poetry that describes the architecture and spatiality
of old monuments was a key form of Abbasid poetic tradition, as language was
considered an evocative and powerful mode of recording and representing
physical spaces for posterity. The slippage between word and image in such
poems is mirrored in the imperfect preservation of historic texts. Many such
poems exist now only through the footnotes of other documents, referenced but
uncredited, republished in part, or lost forever to the endless fragmentation of
sources in libraries and within manuscripts.

This series explores the implications raised by such poems, and the idea of
uncredited literature. Untethered from their writers and eras, such poems

are vulnerable to anthologists eager to accord authorship. Addressing the
speculative, partial nature of historiography, the series engages with that which
exists outside of the historical canon, which constitutes its negative space.
Working with writing, fiction, sculpture and installation, the works examine our
understanding of literature, of sources, of originality, of authorship, and how
histories are written.

/

Hussein Nassereddine (b.1993) lives and works in Beirut. His work in video,
installation, image and writing originates from a practice around language that builds
fragile monuments - some verbal, some sonic, some tactile - rooted in collective
histories and resources of poetry, ruins, construction, and image-making.The works
often find their resonance in personal observations and narratives, connecting to
broader interests in historiography and monumentality.



520,579 M2

Audio, 3 videos
430"

/
Mhamad Safa

On February 25, 2009, a joint decision taken by the Lebanese Ministry of
Tourism and the Ministry of Interior called for the implementation of urban
policies that regulate the noise emitted by various touristic and entertainment
establishments. On April i4, 2017, the Governor of Beirut issued a statement
enforcing the application of previously issued noise laws. However, both

these decrees excluded a notable noise generating environment in Beirut: the
construction site. As a space that constitutes a vital fragment of the Lebanese
economy, it harbors almost exclusively the labor of migrant workers, and, as
such, is excluded from processes of legal implementation, situatingit as a state of
exception.

This comes as no surprise, seeing how a critical reading of several noise
abatement campaigns throughout the 20th century portray unwanted sound
and the body of'its maker as subjects for regulation and monitoring.

Aligned with the anthological assessment of noise suppression, the
exceptionalization of the construction site in Lebanon morphs into a state that
administers the workers body through the measurable act of noise making
and its frequencies-an observation that aims at revealing the deployment and
orchestration of noise through the model of real estate business.

520,579 mz illustrates the power exchange that occurs between the worker at

the construction site and the resident nearby, through different techniques of
psychoacoustics and the management of hearing damage. The piece overlaps
found field recordings from multiple construction sites and generated

samples from more than 68 algorithmically controlled randomness engines.
These samples go through multiple layers of processing and phasing that can
generatively reach white noise in a closed and insulated environment that is,

in turn, reverberated. This results in physical qualities that mimic acoustically
insulated architectural solutions in commercial residential complexes: The more
noise is generated during the building process, the higher the living standards of
the residence will be.

Animation: David Habchy, Editing: Ayman Alyan

/

Mhamad Safa (b. 1987), is a Beirut based architect, composer and sound artist.

His work revolves around the critique of contemporary spatiality and the politics

of sound within both institutionalized and militarized environments through

an approach that deploys neuroscientific understandings of sound, and its
perceptive contingencies with different modes of governmentality. He uses
different compositional techniques in sound using both algorithms and analog that
reverberates with evidence making and research material where one serves the
other to create an atmospheric emblem. Beside his architectural practice, Safa has
composed music for numerous films and installations.
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VERTIGO OF A SUNSET

Performance
35

/
Mario Santanilla

This proto-opera' explores time perception and how the future of time traveling
isin colors.

/

Mario Santanilla (b.1991in Bogota, Colombia) received a BFA from Universidad Tadeo
Lozano in Bogota (2015), with an exchange program at UNAM in Mexico (2013). Recent
projects and collaborations include: Vertigo of a Sunset at March Meeting, Sharjah
Art Foundation (2018); Mis zapatos parecen atatdes, Universidad de los Andes,
Bogotéa (2018); Apricota Journal Issue #1(2018); Study for a ruin, FLORA ars+Natura
(2017); Artecamara - young generation pavilion, ARTBO (2017); Banal de Arquitectura,
Colombia (2016); Sala de Espera curated by Paraiso Bajo (2016); and Topografias de
Archipiélago curated by Claudia Segura Campins (2016).
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I Proto: a first or preliminary version of a device or vehicle from which other forms are

developed.

Opera: According to the Oxford English Dictionary, the Italian word was first used in the
sense “composition in which poetry, dance, and music are combined” - Wikipedia.



LANDSCAPES WITHOUT
BODIES

Film-essay

2’

/
Anamika Singh

“No official reason for the demolition has been given. Residents around the
three-storey compound have speculated that the authorities do not want it
turned into a shrine.™

If a site presented the possibility of shrinehood and sacred memory, where do its
physical replicas, digital copies, and speculative traces stand?

I come to far away places to remember you, for what is memory without
separation? I only remember you, when I'm away from you. [ only consider the

inaccuracies of this memory when I remember you.

And what of the physical body that presents the possibilities of shrinehood and

sacred memory? Where do its images, embodiments, and mediated presences

stand?

/

Anamika Singh (b. 1995) is an artist based in New York, USA. She recently graduated
with a BFA from Cooper Union School of Art. Her work focuses on the effects of the
militarization of spaces through a reliance on replicas, simulations, and monuments.
Directly reflecting on the digital condition and its mediation of subjectivity, Singh

is invested in exploring the biopolitical through subjects of intimacy, scale, and
appropriation.

Osama bin Laden compound demolished in Pakistan, BBC, 2012
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