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LECTURESäGô°VÉfi



We pass, along with the rest of the world, on to a post-
modernity, silently, with no preliminaries and as if divorced from
the cultural; a mere development, direct, literal and technical.

In these parts, modernity carries a load of theoretical and
intellectual pronouncements for us. It started as a project for
change, albeit unclear. At that time, it seemed that modernity
was not a historical process, but rather a value in itself, actual-
ized by mere faith, in itself an instigator of social transforma-
tions and not their result. Modernity was held as a private myth
and a contemporary religion, while the transition to a post-
modernity remains on the otherhand unfounded in that which
precedes it. It is a leap, unconnected to a cultural memory. One
can say that the frustration of modernity returns. Yet, the philo-
sophical preliminaries to post-modernity loom as more difficult.
For the difficulty lies in finding an intellectual project for post-
modernity; in finding a culture of post-modernity that is not
simply an array of disconnected domains, techniques, and artistic
manifestations which would constitute a situation that is contrary
to the principle of post-modernity.

∫É≤àf’G Gòg øµd ,áKGó◊G ó©H Ée ¤EG ⁄É©dG ™e π≤àæf
∫õ©e ‘ ºàj ¬fCÉc ,äÉeó≤e ¿hO øeh âª°üdG øe Qó≤H ºàj

.»æ≤Jh ‘ôMh »FÉ≤∏J Qƒ£J Oô› ¬fCÉc .áaÉ≤ãdG øY

ájô¶ædG äÉfÓYE’G øe Qó≤H ÉfóæY áKGó◊G äCGóH
.√Gƒb »g Ée Éë°VGh øµj ⁄ …Ò«¨J ´hô°ûÃh ájôµØdGh

É¡fCGh á«îjQÉJ á«∏ªY ’ áª«b áKGó◊G ¿CG É¡æ«M Éæd GóH
∫ƒëàdG ™æ°üJ É¡fCÉch ,Ö°ùëa É¡H ¿ÉÁE’ÉH ≥≤ëàJ

á°UÉN áaGôîc áKGó◊G âeÉb .¬àé«àf â°ù«dh »YÉªàL’G
Ée ‘ ¢ù°SCÉàj ⁄ áKGó◊G ó©H Ée ¤EG ∫É≤àf’Gh ô°UÉ©e øjOh
Iô°UÉ©ŸG •ÉÑMEG .á«aÉ≤K IôcGP øY èàæJ ’ IõØb ¬fG .¬∏Ñb

hóÑJ á«Hô¨dG áKGó◊G ó©H ÉŸ á«Ø°ù∏ØdG äÉeó≤ŸG øµd .Qôµàj
Ée ∫ƒM …ôµa ´hô°ûe OÉéjEG ∂dòd Ö©°üj .áHƒ©°U ÌcG Éæd

hóÑàa áKGó◊G ó©H ÉŸ áaÉ≤K OÉéjEG Ö©°üj …CG .áKGó◊G ó©H
¢ùcÉ©j …òdG ôeC’G .á∏°üØæe ä’É›h Éfƒæah äÉ«æ≤J √òg

.¬°ùØf áKGó◊G ó©H Ée CGóÑe

Culture and Arts; Re: The actual

Abbas Baydoun

Abbas Baydoun was born in 1945 in the vil-

lage of Ch’hour in the region of Tyre, south

Lebanon. For a period, he was preoccupied

with leftwing political activities, which prevent-

ed him from publishing. He was incarcerated

and tortured. He wrote and published succes-

sively: Tyre, Time in Big Gulps, Visitors of

First Rain, followed by Hunting Proverbs, and

preceded by Glass Cemeteries, then Critique

of Pain, Rooms, This Cup’s Vacuity, Brothers

of Our Remorse, To a Patient that is Hope,

Uttered in the Cold. Aside from poetry, he

also writes literary and art criticism, and is

finalizing a novel to be published by 

Al Rayess Press. He edits the cultural supple-

ment of the daily Al-Safir in Beirut. His poet-

ry has been translated into English, German,

Spanish, Italian, Greek and Catalan. His collec-

tion Tyre has been translated into French and

was published by Actes Sud.

⁄É©dG êQÉN ,⁄É©dG πNGO ...Éæfƒæah ÉæàaÉ≤ã

¿ƒ°†«H ¢SÉÑY

Qƒë°T ‘ 1945 ΩÉ©dG ¿ƒ°†«H ¢SÉÑY ódh

.¿ÉæÑd »HƒæL ‘ Qƒ°U AÉ°†b øe ájôb

…hQÉ°ù«dG »°SÉ«°ùdG πª©dÉH IÎa π¨°ûfG

.ÜòYh øé°Sh ô°ûædG øY √ôNCG …òdG

âbƒdG{ ,zQƒ°U{ ‹GƒàdG ≈∏Y Öàc

,z¤hC’G Iƒà°ûdG QGhR{ ,zIÒÑc äÉYôéH

`H kÉbƒÑ°ùe ,z∫ÉãeC’G ó«°U{ `H kÉYƒÑàe

,z⁄C’G ó≤f{ ,zá«LÉLR øaGóe{

AÉ≤°TCG{ ,zìó≤dG Gòg AÓN{ ,zäGôéM{

‘ ßØod{ ,zπeC’G ƒg ¢†jôŸ{ ,zÉæeóf

ó≤ædG ô©°ûdG ÖfÉL ¤EG Öàµj ..zÈdG

ájGhQ ¬d Qó°üJh »∏«µ°ûàdGh »HOC’G

øY k’hDƒ°ùe πª©j .¢ùjôdG QGO øY ÉÑjôb

äQó°U .ÒØ°ùdG IójôL ‘É≤ãdG º°ù≤dG

‘ á«°ùfôØdG ¤EG áªLÎe zQƒ°U{

QÉ©°TCG ¬dh .zOƒ°S âcCG{ äGQƒ°ûæe

á«°ùfôØdGh ájõ«∏µfE’G ¤EG áªLÎe

á«dÉ£jE’Gh á«fÉÑ°SE’Gh á«fÉŸC’Gh

.á«f’ÉJÉµdGh á«fÉfƒ«dGh

Tuesday the 2nd of April from 4:00 to 5:30 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ ô¡¶dG ó©H 5^30 ¤EG 4 áYÉ°ùdG øe ¿É°ù«f 2 AÉKÓãdG



Throughout the nineteenth century, the various European
photographers who arrived in the region produced a massive
body of images of Palestine that corresponded more to the imag-
inary, sacred, and biblical geography than to the Palestinian land-
scape as experienced by the natives. Local photography of
Palestine, which was late to arrive on the scene, was quick to
become a medium through which people started to represent
their own lives. Images of casual and important social or political
events started to appear on the Palestinian photographic scene.

In my presentation, I will contrast the work of the foreign with
that of the local photographers of Palestine, and the different atti-
tudes taken by each towards representing Palestine and its people. 

øe π«∏b ÒZ OóY ô°ûY ™°SÉàdG ¿ô≤dG ‘ Ú£°ù∏a QGR
‘ Ó°Uh ¿GQƒ°üe º¡à©«∏W ‘ ¿Éch ,Ú«HhQh’G øjQƒ°üŸG

‘GôZƒJƒØdG ôjƒ°üàdG ´GÎNG äó¡°T »àdG É¡°ùØf áæ°ùdG
»àdG Qƒ°üdG øe kÓFÉg kGOóY ¿hQƒ°üŸG ∂ÄdhCG èàfG .(1839)
»æ«£°ù∏ØdG ô¶æŸG äô¡XCG É‡ ÌcCG ,»∏«‚’G ó¡°ûŸG äô¡XCG

ôjƒ°üàdG á©æ°U QÉ°ûàfG ôNCÉJ óbh .º¡°ùØfCG ó∏ÑdG AÉæHCG √BGQ Éª∏ãe
™°SÉàdG ¿ô≤dG øe ÒNC’G ó≤©dG ≈àM ,Ú£°ù∏a ‘ ‘GôZƒJƒØdG

kÉÑfÉL äRôHCG πFGh’G Ú«æ«£°ù∏ØdG øjQƒ°üŸG ∫ÉªYCG øµd ,ô°ûY
.Ú«HhQhC’G ∫ÉªYCG ‘ ô¡¶j ⁄ Ú£°ù∏a øe ôNBG

π«ã“ ‘ áª¡ŸG πFÉ°SƒdG óMG Ωƒ«dG ôjƒ°üàdG Èà©j
á«°SÉ«°ùdG çGóM’G Qƒ°U ó¡°ûJ Éªc .áeÉ©dGh á°UÉÿG äGòdG
.»æ«£°ù∏ØdG ‘GôZƒJƒØdG ó¡°ûŸG ‘ kÉ©°SGh kGƒ‰ ,á«YÉªàL’Gh

≥∏©àJ ,IqóY äÉ«dÉµ°TG ¢VGô©à°SG QÉ°üf ΩÉ°üY ∫hÉëjh
∫ÉªYCG ÚH áfQÉ≤ŸG ÈY Ú«æ«£°ù∏ØdGh Ú£°ù∏a π«ãªàH

.ÖfÉL’Gh Ú«∏ÙG πFGh’G øjQƒ°üŸG

Early Photography in Palestine: Between Social
& Imaginary Landscapes Issam Nassar

Issam Nassar is a photography historian and the

associate editor of the Jerusalem Quarterly File. He

is also the associate director of the Institute of

Jerusalem Studies and an assistant professor at Al-

Quds University. He is the author of:

Photographing Jerusalem: A Study in Nineteenth-

Century European Representation (Boulder: East

European Monographs, distributed by Columbia

University Press, 1997); Hanna Safieh: A Man and

His Camera, Photographs of Palestine, 1927-1967

(Ramallah: Turbo, 1999); The History of Jerusalem:

New Trends in Research, co-edited with Salim

Tamari (Jerusalem: Institute of Jerusalem Studies,

forthcoming in 2002); The Memoirs of Wasif

Jawhariyyeh, 1904-1948 (a prominent Jerusalemite

Musician), co-editor with Salim Tamari, (Beirut:

Institute for Palestine Studies, forthcoming in Arabic

in 2002); Early Local Photography in Palestine: A

Social and Visual History (London: A. M. Qattan

Foundation, forthcoming in Arabic in 2003).

¤EG π«îàŸG ó¡°ûŸG øe :‘GôZƒJƒØdG ôjƒ°üàdG äÉjGóH ‘ Ú£°ù∏a

»YÉªàL’G ó¡°ûŸG
QÉ°üf ΩÉ°üY

ôjƒ°üàdG ‘ ñQDƒe QÉ°üf ΩÉ°üY

á∏› ‘ ∑QÉ°ûe Qôfih ,‘GôZƒJƒØdG

:ájõ«∏µf’ÉH ÚHÉàc ¬d ..z¢Só≤dG ∞∏e{

ôjƒ°üàdG ‘ ¢Só≤dG π«ã“ ∫ƒM{

Qƒ°üŸG ∫ÉªYCG ∫ƒM{h ,zôµÑŸG »HhQh’G

kÉÑjôb ¬d Qó°üj .zá«aÉ°U ÉæM »æ«£°ù∏ØdG

.Ú£°ù∏a ‘ ôjƒ°üàdG ïjQÉJ ∫ƒM ÜÉàc

äÉ°SGQódG á°ù°SDƒŸ kÉcQÉ°ûe kGôjóe πª©j

‘ á«ª«∏b’G äÉ°SGQódG PÉà°SGh á«°Só≤ŸG

.¢Só≤dG á©eÉL

Tuesday the 2nd of April from 5:30 to 7:00 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 7 ¤EG 5^30 áYÉ°ùdG øe ¿É°ù«f 2 AÉKÓãdG



Scenes and Types is a generic title often used in the
production of late 19th and early 20th century Orientalist photo-
graphs and postcards to suggest an anthropological or ethno-
graphic authority. Al-Ani will talk about the research she has
undertaken exploring the representation of the ‘Oriental’ woman
in Western art and, in particular, photography. She will focus on
work which investigates the power of the gaze of the veiled
woman. Al-Ani is currently collaborating on the production of a
major touring exhibition of contemporary and historic works con-
cerned with the veil. She will illustrate the lecture with the work
of a number of artists, including herself, who are represented in
the exhibition.

º¶©e ¬à– êpQOoCG ΩÉY ¿GƒæY ƒg z¥GôYCGh ógÉ°ûe{
‘ ,ájójÈdG äÉbÉ£ÑdGh ôjƒ°üàdG ‹É› ‘ »HhQh’G êÉàf’G
≈∏Yh .øjô°û©dG ¿ô≤dG äÉjGóHh ô°ûY ™°SÉàdG ¿ô≤dG ôNGhCG

»LƒdƒHhÎf’G ÜÉ£ÿG ¢ù«°SCÉJ iôL ¿Gƒæ©dG Gòg
.IÎØdG ∂∏J òæe ÉHhQhG ‘ OÉ°S …òdG »LƒdƒæJ’Gh

É¡d ≈æ°ùJ »àdG ∫ÉªY’Gh çÉëH’G øY ÊÉ©dG çóëàJ
»Hô¨dG øØdG ‘ á«bô°ûdG ICGôŸG IQƒ°U ∫ƒM ,É¡«∏Y ´ÓW’G

‘ õcôJh .á°UÉN IQƒ°U ‘ ôjƒ°üàdG ∫É› ‘h kÉeƒªY
 .záÑéÙG ICGôŸG iód Iô¶ædG Iƒb{ IAGôb ≈∏Y É¡∏ªY

∫ƒM ÒÑc ∫GƒL ¢Vô©e êÉàfG ‘ kÉ«dÉM ÊÉ©dG ∑QÉ°ûJ
.øjô°UÉ©e ÚfÉæØd iôNCGh áÁób k’ÉªYCG º°†j .ÜÉé◊G

∫hÉæàJ Qƒ°üH á≤aôe ,¢Vô©ŸG QÉWCG øª°V ,Iô°VÉfi Ωó≤Jh
,¢Vô©ŸG Gòg ‘ ÚcQÉ°ûŸG ÚfÉæØdG øe OóY ∫ÉªYCG É¡«a

.á°UÉÿG É¡dÉªYG øY kÓ°†a

Scenes and Types

Jananne Al-Ani

Born in Iraq, Jananne Al-Ani currently lives and

works in London. Al-Ani studied Fine Art at the

Byam Shaw School of Art and in 1997, com-

pleted an MA in photography at the Royal

College of Art. She produces photographic instal-

lation, audio visual, film, video and site specific

works. Al-Ani has work in a number of public

collections including the Arts Council of England

and the Pompidou Centre, Paris. She has exhib-

ited internationally and has had solo shows at

the Smithsonian Institute in Washington DC and

the Imperial War Museum in London.

¥GôYCGh ógÉ°ûe

ÊÉ©dG ¿ÉæL

¢û«©Jh ,¥Gô©dG ‘ ÊÉ©dG ¿ÉæL äódh

á∏«ª÷G ¿ƒæØdG ‘ IRÉ› .¿óæd ‘ kÉ«dÉM

.1997 ,ƒ°T ΩÉjÉH ¿ƒæØdG á«∏c øe

øe ‘GôZƒJƒØdG ôjƒ°üàdG ‘ Òà°ù«LÉe

∫É› ‘ πª©J .»µ∏ŸG ¿ƒæØdG ó¡©e

- »©ª°ùdG ,‘GôZƒJƒØdG õ«¡éàdG

õ«¡éàdGh ,ƒjó«ØdG ,ΩÓaC’G ,…ô°üÑdG

øe äQÉ°U É¡dÉªYCG ¢†©H .»≤«≤ëàdG

‘ zhó«ÑeƒH êQƒL õcôe{ äÉ«æà≤e

äÉ«æà≤e øe ôNB’G É¡°†©Hh ,¢ùjQÉH

â°VôY .É«fÉ£jôH ‘ z¿ƒæØdG ¢ù∏›{

á°ù°SDƒe :É¡LQÉNh É«fÉ£jôH ‘ É¡dÉªYCG

∞ëàŸG{h ,ø£æ°TGh ‘ z¿É«Kƒ°ùã«ª°S{

.¿óæd ‘ z…QƒWGÈe’G »Hô◊G

Wednesday the 3rd of April from 4:00 to 5:00 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ ô¡¶dG ó©H 5 ¤EG 4 áYÉ°ùdG øe ¿É°ù«f 3 AÉ©HQC’G



The first edition of the political art brochure SHAHRZAD
deals with issues of censorship, aesthetics, and ideology. It is
also about charming intentions and inappropriate questions.
SHAHRZAD is an attempt at combining smart and complex form
with political content, while deliberately playing on the effects
and connotations of ‘Oriental icons’ in a global setting.

áHÉbôdG ™«°VGƒe ∫hÉæàj OGRô¡°T øe ∫hC’G Oó©dG
á∏Ä°SGh áæJÉa ÉjGƒf øª°†àJ Éªc ,É«Lƒdƒjój’Gh äÉ«dÉª÷Gh

¥ò◊G πµ°ûdG ™ª÷ ádhÉfi »g OGRô¡°T .áÑ°SÉæe ÒZ
,ó°üb øY ,Ö©∏dG ∂dòch ,»°SÉ«°ùdG ¿ƒª°†ŸG ™e ÖqcôŸGh

.⁄É©dG ™e É¡µHÉ°ûJ ‘ á«bô°ûdG RƒeôdG ä’’Oh QÉKBÉH

Shahrzad
Political Art Brochure

Tirdad Zolghadr

Tirdad Zolghadr is an independent journalist

and translator who lives and works in Tehran

and Zurich. In Tehran, he co-founded the

online magazine badjens.com, curated the

multimedia art exhibition groupproject, and

co-directed the documentary film tehran 1380.

OGRô¡°T

 á«°SÉ«°S á«æa áYƒÑ£e

QOÉ¨dhP OGOôJ

ÚH πª©jh º«≤j ºLÎeh ôM ‘Éë°U

¿Gô¡W ‘ º¶fh óYCG ,ïjQhRh ¿Gô¡W

 `dG ‘ kÉ«ŸÉY kÉ°Vô©emultimedia¿GƒæY â–

¢ù«°SCÉJ ‘ ∑QÉ°T ,z»YÉªL ´hô°ûe{

 á«fhÎµd’G á∏ÛGbadjens.com‘ ∑QÉ°Th

.z1380 ¿Gô¡W{ :¿Gƒæ©H »≤FÉKh º∏«a êGôNG

Wednesday the 3rd of April from 5:00 to 6:00 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 6 ¤EG 5 áYÉ°ùdG øe ¿É°ù«f 3 AÉ©HQC’G



Al-Husayn, the grandson of the prophet Muhammad and the
son of the first Shi‘ite imam, ‘Alî, was slaughtered alongside
many members of his family in the desert in 680. This memory
is torture to me. But, basically, one can say this memory is
torture to me of every memory, since each reminiscence
envelops at some level the memory of the origin of memory,
what torture had to be inflicted on humans in order to make
them remember (Nietzsche). The memory that the yearly com-
memoration of ‘Âshûrâ’ is trying to maintain is not only or
mainly that of the past, but the memory of the future, that of
the promise of the parousia of the twelfth imam, the awaited
Mahdi, notwithstanding the passage of a millennium since his
occultation; as well as the corresponding promise of Duodeciman
Shi‘ites to wait for him.

áªFG ∫hG »∏Y øHGh óªfi »ÑædG §Ñ°S ƒgh ,Ú°ù◊G
ΩÉ©dG AGôë°üdG ‘ ¬à∏FÉY OGôaCG øe OóY ™e πàob ,á©«°ûdG

¿CG AôŸG øµÁ ,kÉ°SÉ°SG ,øµdh .»æHò©J iôcòdG √òg .Ω 680
πc ¿CG ∂dP ,z»æHò©J iôcòdG √òg{ iôNCG iôcP …CG øY ∫ƒ≤j

π°UG iôcP ≈∏Y äÉjƒà°ùŸG óMG ‘ …ƒ£æj ´ÉLÎ°SG
»µd ô°ûÑdÉH ∫õæoj ¿CG ÖLh …òdG Öjò©àdG ≈∏Y …CG ,IôcGòdG

iôcòd …ƒæ°ùdG AÉ«ME’G ¿G .(¬°ûà«f) ôcòàdG øe º¡æµÁ
hCG ÉgóMh »°VÉŸG iôcP ≈∏Y ’ á¶aÉëª∏d ádhÉfi AGQƒ°TÉY

óYh …CG ,kÉ°†jCG πÑ≤à°ùŸG iôcP ≈∏Y πH ,Ö°ùëa ¢ù«FQ πµ°ûH
Qhôe ºZQ ≈∏Y ,ô¶àæŸG …ó¡ŸG ,ô°ûY ÊÉãdG ΩÉe’G Qƒ¡X

.√QÉ¶àfÉH ájô°ûY »æKC’G á©«°ûdG ó¡Yh ;¬HÉ«Z ≈∏Y ΩÉY ∞dG

‘Âshûrâ’: A Condition of Possibility of an
Unconditional Promise Jalal Toufic

Jalal Toufic is a writer, film theorist, and video-

maker. He is the author of Distracted (1991),

(Vampires): An Uneasy Essay on the Undead

in Film (1993), Over-Sensitivity (1996) and

Forthcoming (2000). His video and installation

works include Credits Included: A Video in Red

and Green (1995) and Radical Closure Artist

with Bandaged Sense Organ (1997). He has

taught at the UC Berkeley, (USC), and (CalArts).

 •hô°ûe ÒZ óYh ¿ÉµeG •ô°T :AGQƒ°TÉY

≥«aƒJ ∫ÓL

¬d ,ƒjó«a ¿Éæah »FÉªæ«°S ô q¶æeh ÖJÉc

ƒjó«a áWô°TCGh áqjõ«∏µf’ÉH Öàc á©HQCG

áq«Hô©dG á q°ù°SDƒŸG{ ‘ ƒ°†Y .äGõ«¡Œh

 á∏› ôjô– áÄ«g ‘h zIQƒ°ü∏dDiscourse

¢UÉN OóY ôjô– ‘ ∑QÉ°T .á«cÒeC’G

óæ°S :RƒdhO π«L{ ¿Gƒæ©H á∏ÛG øe

±ô r°TnCGh (1998) z⁄É©dG Gò¡H ¿ÉÁEÓd

¥ô°T ΩÓaCG{ :ôNBG ¢UÉN OóY ôjô– ≈∏Y

z∂oarô nW ∂«dEG qóJôj ¿G πÑb á«£°ShCG

‘ √GQƒàcódG IOÉ¡°T ∫Éf .(1999)

á©eÉL øe Éªæ«°ùdG/¿ƒjõØ∏àdG/ƒjOGôdG

IóëàŸG äÉj’ƒdG ‘ ¿Î°SƒKQƒf

‘ É«fQƒØ«dÉc á©eÉL ‘ ¢SqQOh ,á«cÒeC’G

á«Hƒæ÷G É«fQƒØ«dÉc á©eÉLh ,»∏côH

(USC) ¿ƒæØ∏d É«fQƒØ«dÉc ó¡©eh ,.(CalArts)

¿ƒæØdG º°ùb ‘ ∑QÉ°ûe PÉà°SCG ¿B’G ƒgh

¿ƒæØdG áq«∏c ‘ áq«Mô°ùŸGh áqjô°üÑdG

á©eÉL ‘ áq«≤«Ñ£àdG ¿ƒæØdGh á∏«ª÷G

.¿ÉæÑd ,∂«∏°ùµdG - ¢Só≤dG ìhôdG

Wednesday the 3rd of April from 6:00 to 7:15 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 7,15 ¤EG 6 áYÉ°ùdG øe ¿É°ù«f 3 AÉ©HQC’G



The debate on the social history of art has once again
emerged amongst art historians and art critics in the United
States. Its battlefield has, unfortunately, spilled over into an
older, more embittered debate, namely, of the legitimacy of
post-modernism, in contrast to modernism. This paper proposes
to sketch the outlines of the social history of ‘alternative/resist-
ant/subversive’ - according to how it was described by its pro-
genitors - artistic production in post-war Lebanon. The lecture
will focus on interrogating the analytic paradigms framing that
social history, rather than finding a thread, or path, to trace a
chronological progression of exhibitions and events from 1992
until now. In gross terms, class and relations of production will
be the central paradigms of the framework. Artists and their
productions will be re-read from the viewpoint of class and rela-
tions of production.

IójóL Iôe øØ∏d »YÉªàL’G ïjQÉàdG ∫ƒM ∫Gó÷G OÉY
‘ øØdG OÉ≤fh ÚNQDƒŸG ä’Éé°S ‘ º¡e õ«M ∫ÓàM’

¤G óJQG ,IôŸG √òg ¬∏≤Mh .á«cÒeC’G IóëàŸG äÉj’ƒdG
ÉŸG{ á«Yhô°ûÃ á≤∏©àŸG ∂∏J »g ,IóM ÌcCGh ΩóbCG á«dÉµ°TG

ábQƒdG √òg ìÎ≤J .zájƒKGó◊G{ á¡LGƒÃ zájƒKGóM ó©H
- ΩhÉ≤ŸG - πjóÑdG{ »YÉªàL’G ïjQÉàdG øY kÉ°üî∏e

‘ »æØdG êÉàf’G ‘ (¬HÉë°UCG ¬«ª°ùj Ée ƒëf ≈∏Y) z»ÑjôîàdG
IôWDƒŸG äÉ«KGóM’G ádAÉ°ùe ≈∏Y õcôJh .Üô◊G ó©H Ée ¿ÉæÑd
Qƒ£àdG QÉ°ùe ≈∏Y Égõ«côJ øe ÌcCG ,»YÉªàL’G ïjQCÉàdG Gò¡d

.1992 ΩÉ©dG òæe áeÉ≤ŸG á«æØdG á£°ûfCÓd »LƒdƒfhôµdG
äÉ≤∏◊G êÉàf’G äÉbÓYh äÉ≤Ñ£dG ¿ƒµà°S ,iôNCG äÉª∏µH

øe º¡LÉàfh ÚfÉæØdG IAGôb OÉ©J å«ëH ,»ª«ª°üJ ‘ ájõcôŸG
.êÉàf’G äÉbÓY øe á≤∏£æe á«≤ÑW ájó≤f ájhGR ∫ÓN

Silencing Class: Modernity, Subversion and
Kitsch in Post-War Beirut Rasha Salti

Rasha Salti was born in Toronto Canada, in

1969, and currently resides between Beirut

and New York. She obtained a BA in Fine

Arts from Georgetown University in 1992, and

an MA in Liberal Studies from New School for

Social Research in 2000. Her work experience

includes working as an intern at Alif Gallery,

Washington DC, from 1991-1992, and also as

part of the administrative team at Theatre de

Beyrouth, from 1992-1994. Since 1995, she

has worked as a graphic designer, as well as

an independent cultural events organizer.

Among her significant projects was Image

Quest, co-curated and organized along with

Moukhtar Kocache in 1995. She worked at

L’Orient-Express and L’Agenda Culturel as

art director and designer. She also assisted in

the 50th Commemoration of the Nakba of

Palestine held at Theatre de Beyrouth.

 Üô◊G ó©H Ée ähÒH ‘ ¢ûà«ch ÖjôîJ ,áKGóM :äÉ≤Ñ£dG âª°U

»£∏°S É°TQ

ÚH kÉ«dÉM ¢û«©J .969 ,Góæc ,ƒàfQƒJ ‘ äódh

øe á∏«ª÷G ¿ƒæØdG ‘ IRÉ› .ähÒHh ∑Qƒjƒ«f

‘ Òà°ù«LÉe .1992 ,¿hÉàLQƒL á©eÉL

,á«YÉªàL’G çÉëHCÓd ójó÷G ó¡©ŸG ,¿ƒæØdG

,ø£æ°TGh ,z…ÒdÉZ ∞j’BG{ ‘ â∏ªY .2000

‘ …QGO’G ≥jôØdG øª°V â∏ªY .1992 - 1991

òæe πª©J .1994 - 1992 ,zähÒH ìô°ùe{

äGôgÉ¶àdG IQGOGh º«¶æJ ∫É› ‘ 1995 ΩÉ©dG

øY kÉãëH{ ¿Gƒæ©H IôgÉ¶J âª¶f .á«æØdG

ÜÉÑ°ûdG ƒjó«ØdGh Éªæ«°ùdG ÊÉæØd ,zIQƒ°üdG

¿hÉ©àdÉH ,¬LQÉNh ¿ÉæÑd ‘ Úª«≤ŸG Ú«fÉæÑ∏dG

‘ πª©J .1995 ,¢ûcƒc QÉàfl ™e ∑GÎ°T’Gh

ádhDƒ°ùe .1994 ΩÉ©dG òæe »æØdG êGôN’G ∫É›

ájô¡°T ,z¢SÈ°ùcG âæjQhCG{ ‘ »æØdG êGôN’G

‘ á«æa áLôfl .ähÒÑH Qó°üJ âfÉc á«°ùfôa

≈æ©J á«aÉ≤K ájô¡°T ∞°üf ,zá«aÉ≤ãdG IôµØŸG{

- 1995 ,ähÒH ‘ Qó°üJ ,áaÉ≤ãdG ¿hDƒ°ûH

kÉeÉY ¿ƒ°ùªN{ IôgÉ¶J º«¶æJ ‘ âcQÉ°T .1998

.zähÒH ìô°ùe{ ™e ,záÑµædG ≈∏Y
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To speak for others, even to replace them, is what journal-
ists often do. With impunity, they exploit their privileged posi-
tion to disseminate their own views and tantalize public opinion
with preconceived ideas. Their political views and positions seem
equally shifting and interchangeable in a continuous dance,
unconnected to any personal convictions, but rather in tune with
the changing demands of the news-market and their employers.
The hegemony of the media governs public debates and domesti-
cates all protesting voices into a falsification of reality. Public
opinion is, therefore, constructed - even invented by the media
which prevents, by a mere disregard and avoidance, any critical
discourse from ever reaching the larger public.

Based on my personal experience in the domain of journal-
ism, this intervention attempts to present a critical reading of
the functioning apparatus of the Arab media.

¿ƒHƒæjh ,øjôNB’G º°SÉH ¿ƒ«aÉë°üdG º∏µàj Ée kÉÑdÉZ
’ ,º¡∏ªY ∫ÓN øe ,ºgh .ádAÉ°ùe ’h ∞«∏µJ ¿hO øe º¡æY

,ΩÉ©dG ¢ù◊G áZóZOh ,á≤Ñ°ùŸG QÉµaC’G èjhôJ øY ¿ƒµØæj
á«°SÉ«°ùdG º¡FGQBG πjóÑJ ¿CG Éªc .á«æ¡e §HGƒ°V …CG øY kGó«©H

»JCÉj Ée Qó≤H ,á«JGP áYÉæb øY ,IÒãc ¿É«MCG ‘ ,™Ñæj ’
.πª©dG ÜÉHQCG äÉÑ∏£àeh ¥ƒ°ùdG ≥£æŸ áHÉéà°SG

¬YÉ°†NEGh ,ΩÉ©dG ¢TÉ≤ædG ≈∏Y ΩÓYE’G πFÉ°Sh áæª«g ¿EG
™bGƒdG ∞«jõJ ≈∏Y §≤a πª©j ’ ,É¡JÉª∏°ùeh É¡≤£æŸ

…ó≤f ÜÉ£N …CG ™æÁ πH ,¬æ«LóJh ΩÉ©dG …CGôdG áYÉæ°Uh
øe ¬∏gÉŒ ÖÑ°ùH ,¢SÉædG ¤EG ∫ƒ°UƒdG øe ΩÓYE’G πFÉ°Sƒd
‘ á«°üî°T áHôŒ ¤EG OÉæà°S’ÉH .É¡JGP ΩÓYE’G πFÉ°Sh πÑb

ájó≤f ájDhQ Ωó≤J ¿CG á∏NGóŸG √òg ∫hÉ– ,‘Éë°üdG πª©dG
.á«Hô©dG ΩÓYE’G πFÉ°Sh πªY á«dB’

A Journalistic Suicide

Mohamad Ali Al-Atassi

Born in Damascus in 1967, Mohamad Ali Al-

Atassi graduated from the University of

Damascus in 1992 with a degree in civil engi-

neering. He moved to Paris in 1992 where he

studied sociology and graduated with a DEA

from the Sorbone IV, Paris, in 1996. He has

taken residence since 1999, in both Beirut and

Damascus, and at times can be coincidentally

seen in the border city of Chtoura. He works

intermittently in the field of journalism and

directed in 2001, a video documentary entitled

Ibn Al Am (Cousin).

 ‘Éë°U QÉëàfG

»°SÉ`JC’G »∏`Y óªfi

≥°ûeO áæjóe ‘ »°SÉJ’G »∏Y óªfi ódh

á«fóŸG á°Sóæ¡dG IOÉ¡°T õFÉM .(1967)

Ωƒ∏©dG ¢SQO .(1992) ≥°ûeO á©eÉL øe

äÉ°SGQO Ωƒ∏HO ∫Éfh ,¢ùjQÉH á«YÉªàL’G

 á≤ª©eDEA- á©HGôdG ¢ùjQÉH á©eÉL øe ,

ΩÉ©dG òæe º«≤j .(1996) ¿ƒHQƒ°ùdG

øµÁ .ähÒHh ≥°ûeO ÚH Ó≤æàe 1999

GQƒà°T áæjóe ‘ ,áaOÉ°üŸÉH ,¬H AÉ≤àd’G

∫É› ‘ ™£≤àe πµ°ûH πª©j .ájOhó◊G

Éª∏«a 2001 ΩÉ©dG êôNCGh ,áaÉë°üdG

.zº©dG øHG{ ¿Gƒæ©H É«≤FÉKh
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This paper presents a critical reading of the Egyptian TV
series Hajj Metwalli’s Family that was shown on a number of
Arab local and Satellite channels during the month of Ramadan
(from November until December 2001). The daily prime-time
series rendered, throughout its episodes, a positive representation
of a Muslim, self-mad man (Hajj Metwalli) who marries five
women (the first of whom dies during the early episodes), each
providing a step on the Hajj’s ladder of economic success and
social ascension. No sooner had the series been aired then it
generated unprecedented regional and international debate, given
the wide range of controversial issues and values that it por-
trayed - whether being on a social, ethical, or artistic level.

This paper will attempt to read the conflicting and conflict-
ed discourses produced by various participants in the debate,
including the National Women’s Council in Egypt, Egyptian State
Television Authorities, regional press coverage, and popular Arab
reactions as a mean to understand the relationship between soci-
ety and art, authority and creativity, reality and imagination,
truth and representation.

á∏FÉY{ …ô°üŸG ÊƒjõØ∏àdG π°ù∏°ùª∏d ájó≤f IAGôb ábQƒdG √òg ìô£J

á«°VQC’G äGƒæ≤dG øe OóY ‘ ™°SGh πµ°ûH ¢VôY …òdG z‹ƒàe êÉ◊G

√QÉÑàYÉH ¬dhÉæàJh .2001 ¿É°†eQ ô¡°T ∫ÓN ,á«Hô©dG á«FÉ°†ØdGh

É¡°û«©J »àdG á«dÉª÷Gh á«bÓNC’Gh á«YÉªàL’G äÉ°†bÉæàdG …qô©oj ÉLPƒ‰

,¿Éà°ùfÉ̈ aCG ≈∏Y ájQÉ°†dG Üô◊G AÉæKG »Øa .Ωƒ«dG á«Hô©dG ÉæJÉ©ªà›

ádÉ◊Gh ,»æ«°ù£°ù∏ØdG Ö©°û∏d ¥ƒÑ°ùŸG ÒZ »eƒ«dG »∏«FGô°SE’G ∞°ü≤dGh

‘ 2001 ∫ƒ∏jCG 11 çOÉM ôKEG ,á«Hô©dG á≤£æŸG ‘ ájOÎŸG ájOÉ°üàbE’G

‹ƒàe êÉ◊G äÉ≤∏ëH »Hô©dG Qƒ¡ª÷G ÅLƒa ,IóëàŸG äÉj’ƒdG

ó∏ÑdG øHG ,»eÉ°ü©dG πLô∏d á«HÉéjG IQƒ°U âeób PEG ,á«eƒ«dG á«fÉ°†eôdG

¤hC’G äƒ“) AÉ°ùf á°ùªN øe êhõà«a ¬ª‚ ™£°ùj …òdG ,¬µØdG ,Ö«£dG

√Oƒ©°U º∏°S ≈∏Y Iƒ£N áLhR πc πã“h .(äÉ≤∏◊G πÑà≤e ‘ ø¡æe

.»YÉªàL’Gh …OÉ°üàbE’G

hCG á«YÉªàLG âfÉc AGƒ°S ,áµHôŸGh áµÑJôŸG ¬ª«≤H π°ù∏°ùŸG QÉKG óbh

á∏ãªàe) ô°üe ‘ á«æ©ŸG ádhódG Iõ¡LG ÚH ó©H º°ùëj ⁄ kÓjƒW k’óL ,á«æa

ΩÓYE’G Iõ¡LCGh ,(¢Uƒ°üÿG ¬Lh ≈∏Y ICGôª∏d »eƒ≤dG ¢ù∏ÛG ‘

¿Éc ∫ó÷G Gòg .ΩÉY πµ°ûH »Hô©dG ´QÉ°ûdGh ,áaÉë°üdG É́£bh ,ájô°üŸG

áØbh ≥ëà°ùJ ,áMQÉ°üàŸGh á°VQÉ©àŸG äÉHÉ£ÿG øe áYƒª› ìôW √GODƒe

ÚH áæFÉµdG ábÓ©dG øY ÉæJGQƒ°üJ ≈∏Y É¡àd’O å«M øe á≤«bO ájÒ¶æJ

.IQƒ°üdGh á≤«≤◊G ,∫É«ÿGh ™bGƒdG ,́ GóHE’Gh á£∏°ùdG ,øØdGh ™ªàÛG

Image in Crisis: The Case of 
‘Hajj Metwalli’s Family’ Samia Mehrez

Samia Mehrez is an Associate Professor of

Arabic Literature at the American University in

Cairo. She is the author of Egyptian Writers

between History and Fiction: Essays on

Naguib Mahfouz, Sanallah Ibrahim and

Gamal Al-Ghitani (1994). Her articles on

Francophone and Modern Arabic Literature

have appeared in a number of Arab and

international journals.

kÉLPƒ‰ z‹ƒàe êÉ◊G á∏FÉY{ :IQƒ°üdG áeRCGh áeRC’G IQƒ°U

Rôfi á«eÉ°S

…õ«∏µfE’G ÜOC’G Rôfi á«eÉ°S â°SQO

.IóëàŸG äÉj’ƒdGh ô°üe ‘ »Hô©dGh

äÉ°SGQódG º°ùb ‘ oGóYÉ°ùe kGPÉà°SG πª©J

.IôgÉ≤dG - á«cÒeC’G á©eÉ÷G ‘ ,á«Hô©dG

ÖjOC’G{ ¿Gƒæ©H ,ájõ«∏µfE’ÉH ÜÉàc É¡d

,(1994) zájGhôdGh ïjQÉàdG ÚH …ô°üŸG

»Hô©dG ÜOC’G øY IójóY ä’É≤e â©°Vhh

‘ äô°ûf ,ô°UÉ©ŸG ÊƒaƒµfGôØdGh

.á«ÑæLGh á«HôY äÓ›
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Proceeding from a basic mission in every photograph as an
invitation to looking, and far from discussing it as evidence, this
presentation seeks a certain document value in images produced
by contemporary artists in Lebanon. Subsequently, it aims to
define a timeless actuality in any archive, using the project of
the Arab Image Foundation as an example. 

,ô¶æ∏d ógÉ°ûŸG É¡JƒYO ‘ ,IQƒ°üdG áª¡e øe kÉbÓ£fG
áª«≤dG ‘ á∏NGóŸG √òg åëÑJ ,äÉÑKEÉc É¡JAGôb øY kGó«©Hh

¿ÉæÑd ‘ øjô°UÉ©ŸG ÚfÉæØdG øe OóY ∫ÉªYCG ‘ á≤«KƒdG
Égójó–h zIQƒ°ü∏d á«Hô©dG á°ù°SDƒŸG{ ´hô°ûe ¤G k’ƒ°Uh

.¿ÉeõH §ÑJôe ÒZ Ée ô°VÉ◊

The Singular of Seeing

Akram Zaatari

Born in Lebanon in 1966, Akram Zaatari stud-

ied Architecture and Media Studies. He is the

editor of several publications on photography:

Mapping Sitting, in collaboration with Walid

Raad; The Vehicle; and Portraits du Caire.

His work includes two video installations:

Another Resolution, 1998; and Monument #

5: The Scandal, 1999. His videos include:

Majnounak, 1997; All is Well on the Border,

1997; Red Chewing Gum, 2000, Her + Him

Van Leo, 2001, How I Love You, 2001,

Transit Visa, 2001, and Baalbeck, in collabo-

ration with G. Salhab and M. Soueid, 2001.

He is also a founding member of the Arab

Image Foundation.

ô¶f øe I qôŸG

…ÎYõdG ΩôcCG

ájQÉª©ŸG á°Sóæ¡dG …ÎYõdG ΩôcCG ¢SQO

ôjƒ°üàdG øY IóY äGQGó°UG ¬d .ΩÓY’Gh

:É¡æe ,»Hô©dG ⁄É©dG ‘ ‘GôZƒJƒØdG

¤G áaÉ°VEG ,zô°üe √ƒLh{ ,záÑcôŸG{

Éªg ¿Gõ«¡Œ É¡æ«H ,IóY ƒjó«a ∫ÉªYCG

ΩÓaCGh ,záë«°†ØdG{h zôNBG QÉWEG{

,z∂fƒæ›{ ,1997 ,zÒîH §jô°ûdG{

»g{ ,2000 ,zAGôª◊G áµ∏©dG{ ,1997

,z∂ÑëH ƒ°T{ ,2001 ,zƒ«d ¿Éa ƒgh

,2001 ,zâjõfGôJ Gõ«a{ ,2001

.2001 ,z∂Ñ∏©H{h
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“Departing from my knowledge of specific works and proj-
ects developed in Beirut, during the last 10 years, I will try to
discuss the conditions and challenges of contemporary experimen-
tal and critical cultural practices in Lebanon and beyond.”

,á«æØdG ∫ÉªY’G êÉàfG •hô°T ábQƒdG √òg ¢ûbÉæJ
ájó≤ædG á«aÉ≤ãdG ÜQÉéàdG ¬LGƒJh É¡¡LGƒJ »àdG äÉjóëàdGh

ó«aGO øjôJÉc áaô©e ¤EG óæà°ùJh .¬£«fih ¿ÉæÑd ‘ Iô°UÉ©ŸG
IÒN’G ô°û©dG äGƒæ°ùdG ‘ ¿ÉæÑd ‘ âéàfoCG IOófi ∫ÉªYCÉH.

Learning from Beirut
Contemporary Esthetical Practices in Lebanon

Catherine David

Catherine David studied literature, linguistics, and

art history at the Sorbonne and worked, from

1979 until 1992, as a curator in France. In

1992, she conducted the Primitive History of

Cubism seminar for the Department of Aesthetic

Anthropology at the University of Paris X

Nanterre. She was the director of Documenta

X, Kassel from 1994-1997, and organized in

collaboration with the Marseille Museums

Jerusalem au Pluriel, cultural and artistic

encounters, in 1998. In 1999 and 2000 respec-

tively, her other projects include Antropofagia,

film and video program, XXIV Biennial of Sao

Paulo; City Editings/Reflexiones Sobres el

Espacio Urbano Contemporaneo, Fundacion

PROA, Buenos Aires; and The State of Things,

Kunst-Werke, Berlin, and as Chargée de Mission

at the Direction des Arts Plastiques, Paris.

kÉª∏©e ähÒH

¿ÉæÑd ‘ Iô°UÉ©e á«æa ÜQÉŒ

ó«aGO øjôJÉc

äÉ«fÉ°ùd ,ÜGOBG :á°SGQódG .1954 ó«dGƒe

,¿ƒHQƒ°ùdG á©eÉL øe ,øØdG ïjQÉJh

,ô“Dƒe : 1993 - 1992 .¢ùjQÉH

º°ùb ídÉ°üd ,á«Ñ«©µà∏d »FGóÑdG ïjQÉàdG

¢ùjQÉH á©eÉL , äÉ«dÉª÷G É«LƒdƒHhÎfG

Iôjóe :1997 - 1994 .ÒàfÉf ,Iô°TÉ©dG

¢Só≤dG :1998 .π°SÉc ,ô°TÉ©dG Éàæª«chO

âª¶f á«æah á«aÉ≤K äGAÉ≤d ,IOó©àŸG

: 1999 .É«∏«°Sôe ∞MÉàe ™e ∑GÎ°T’ÉH

‘ ƒjó«ah ΩÓaCG èeÉfôH ,É«LÉaƒHhÎfG

,øjô°û©dGh ™HGôdG ƒdhÉH hÉ°S ‹Éæ«H

áeQÉ°üdG äÉ°SÉµ©f’G ,≠æ«àjOBG »à«°S

,GhôH á°ù°SDƒe ,ô°UÉ©ŸG »æjóŸG AÉ°†Ø∏d

,AÉ«°T’G ádÉM :2000 .¢ùjôjBG ¢ùfƒ«H

áªFÉb ,kGÒNCGh .ÚdôH ,∑Òa - â°ùfƒc

¿ƒæØdG IQGOG) zÜGO{ `dG ∫ÉªYCÉH

.¢ùjQÉH ,(á«µ«à°SÓÑdG
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Latency: The state of what exists in a non-apparent manner
but may, at any time, manifest itself, lapsed in time between
the stimulus and corresponding response. Latent image, invisible
image of an impressed surface as yet undeveloped... 

Latency of language, of memory, of community, of repre-
sentation, of image...

It is about expressing ourselves in French in an Arab coun-
try, of spending time with a photographer who no longer devel-
ops his photos, of making a film about a film we could not fin-
ish in Yemen.

á¶◊ …CG ‘ QOÉ≤dG É‰EG ,»FôŸG ÒZ OƒLƒŸG ƒg ¿ƒªµdG
.èFÉàædGh äÉÑÑ°ùŸG ÚH ™£≤à°ùŸG âbƒdG ‘ ,Qƒ¡¶dG ≈∏Y

.ó©H ôq¡¶ŸG ÒZ º∏«ØdG ‘ áæeÉµdG IQƒ°üdG

...IQƒ°üdGh ,π«ãªàdGh ,´ÉªàL’Gh IôcGòdGh ,á¨∏dG ¿ƒªc

ó∏H ‘ á«°ùfôØdÉH Éæ°ùØfG øY ÒÑ©àdÉH ≥∏©àj πª©dG Gòg
‘ ,¬eÓaCG ôq¡¶j ó©j ⁄ Qƒ°üe ™e √Éæ≤ØfG âbh øY .»HôY
.πªàµj ⁄ øª«dG ‘ º∏«a ∫ƒM º∏«a áYÉæ°U ¿ÉµeG øY ¢TÉ≤f

Latency
Joana Hadjithomas 
& Khalil Joreige

Joana Hadjithomas and Khalil Joreige are film-

makers, photographers and university lecturers.

 ¿ƒªc

ÉeƒJ »LÉM ÉfGƒL

èjôL π«∏N h

èjôL π«∏Nh ÉeƒJ »LÉM ÉfGƒL

¿É«aGôZƒJƒa ¿GQƒ°üe ,¿É«FÉªæ«°S

.¿É«©eÉL ¿Gô°VÉfih
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THEATREìô°ùe



Biokhraphia is a noun consisting of two words:
Bio and Khraphia.

Bio from old Greek Bios: means life; and life is anti-death...

“People are asleep; they awaken at their death.”

Set and graphic design: Ali Cherry

.É«aGôN h ƒ«H : Íàª∏c øe Öcôe º°SEG ,É«aGôNƒ«H

IÉ«◊Gh ;IÉ«◊G »æ©J h ¢Sƒ«H áÁó≤dG á«fÉfƒ«dG øe ƒ«H
...äÉªŸG ¢†«≤f

z.Gƒ¡ÑàfG GƒJÉe GPEÉa ;ΩÉ«f ¢SÉædG{h

…ô°T »∏Y :QƒµjódG º«ª°üJ

Biokhraphia
Lina Saneh 
& Rabih Mroué

Lina Saneh, born in Beirut, has been working

in the field of theater since 1990.

Rabih Mroué, born in Beirut, has been work-

ing in the field of visual arts since 1990.

 É«aGôNƒ«H

™fÉ°U Éæ«d

Ihôe ™«HQ h

∫É› ‘ πª©J ,ähÒH øe ™fÉ°U Éæ«d

.1990 ΩÉY òæe ìô°ùŸG

∫É› ‘ πª©j ,ähÒH øe Ihôe ™«HQ

.1990 ΩÉY òæe ¢Vô©dG ¿ƒæa

Thursday the 4th & Sunday the 7th of April at 8:30 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 8,30 áYÉ°ùdG ¿É°ù«f 7 óMC’Gh 4 ¢ù«ªÿG



PERFORMANCE¢VôY



tabla dubb is an attempt at fashioning a public media
that uses the basic element of popular musical culture - without
engaging in the reductionist discussions around the ‘traditional
and contemporary’ imposed by orientalizing discourses of domi-
nant institution. This performance is an attempt at creating a
new cultural practice where music, video and the direct state-
ment are used to investigate, in a concise and concentrated
form, the politic of shared co-habitation in a city where power
is contested on a daily basis, a moment of cultural production
where the insecurities of having to constantly define your identi-
ty are hopefully sidestepped. Connecting the music to a library
of video images that arise out of an imagistic engagement with
the city, mixed with directed and repeated statements, the per-
formance is an invitation to ponder upon the relation that the
body politic holds with itself. Moving to the music while consum-
ing the ‘direct statement’ is an alternative to mass media that
is neither parodic nor ironic. tabla dubb is to be performed in
Cairo and Alexandria in public spaces and under tents on streets.

πª©à°ùJ á«eÓYG á∏«°Sh OÉéjE’ ádhÉfi zÖ°V á∏ÑW{
¿hO øe ,IóFÉ°ùdG ≈≤«°SƒŸG áaÉ≤K ‘ á«°SÉ°SC’G ô°UÉæ©dG

,IQôµŸGh IOhóÙG zô°UÉ©ŸGh …ó«∏≤àdG{ á¨«°U ™e πeÉ©àdG
.»bGô°ûà°S’G áæª«¡ŸG á°ù°SDƒŸG ÜÉ£N É¡°VôØj »àdGh

kÉeóîà°ùe ,ójóL ‘É≤K π©a ≥∏N ∫hÉëj πª©dG Gòg
¤EG kÉ©«ªL á¡LƒŸG ,ÜÉ£ÿGh ƒjó«ØdGh ≈≤«°SƒŸG πFÉ°Sh

™«ª÷G É¡«a ´RÉæàj záæjóe{ ‘ ¢ûjÉ©àdG á°SÉ«°S π«∏–
¢SÉ°ùM’G ,É¡∏NGO ‘ ,≈°TÓàj á«aÉ≤K áMÉ°ùe .á«gGh á£∏°S

.ΩGhódG ≈∏Y ájƒ¡dG ójó– IQhô°†H §ÑJôŸG á≤ãdG ΩGó©fÉH
…ô°üH QGƒM øe áŒÉædG ƒjó«ØdG Qƒ°üH ≈≤«°SƒŸG §HQ ¿G
,á¡LƒŸG äGQÉÑ©dG ™e ∂dP ≥aGôJh ,áæjóŸG ™e z»eƒ¡Øe{h

´ÉªàL’G ‘ IQGóŸG äÉbÓ©dG ‘ πeCÉà∏d IƒYO ¢Vô©dG ¿’ƒëj
,≈≤«°SƒŸG ™e kÉjó°ùL πYÉØàdG ¿EG .áYƒæàŸG √OÉ©HCÉH …ô°ûÑdG
á∏jóH ábÓY ¿É©æ°üj ,äGQÉÑ©dG øe Üô°†dG Gò¡d ¢Vô©àdGh
πFÉ°Sh øe ájôî°ùdG ≈∏Y á«æÑe â°ù«d ,ΩÓY’G πFÉ°Sh ™e

.á«ª°SôdG ΩÓY’G

áeÉ©dG øcÉe’G ‘ zÖ°V á∏ÑW{ ¢VôY ºà«°S
.IôgÉ≤dGh ájQóæµ°S’G ´QGƒ°T ‘ äÉfGƒ«°üdGh

tabla dubb
an audio-visual performance

Hassan Khan

Hassan Khan works in the audio-visual medium

producing videos and video installations as well

as composing soundtracks for theatre and con-

temporary dance. His work has been installed,

exhibited and screened in festivals, art situa-

tions, as well as public spaces in Europe, Asia,

the US and of course, Egypt and the region.

Hassan Khan lives and works in Cairo, Egypt.

Ö°V á∏ÑW

…ô°üH »©ª°S ¢VôY

¿ÉN ø°ùM

.≈≤«°SƒŸGh ƒjó«ØdG ‘ ¿ÉN ø°ùM πª©j

ƒjó«ØdG ∫ÉªYCG øe ójó©dG Ωób ¿CG ¬d ≥Ñ°S

∫ÉªYCG ≈≤«°Sƒe ™°Vh .äGõ«¡éàdG -

.ô°UÉ©ŸG ¢übôdG hCG ,ìô°ùŸG ¤EG »ªàæJ

äÉfÉLô¡ŸG øe ójó©dG ‘ ¬dÉªYCG âeqób

ÉHhQhCG ‘ ,áeÉ©dG øcÉeC’Gh ¢VQÉ©ŸGh

,á«cÒe’G IóëàŸG äÉj’ƒdGh É«°SBGh

¢û«©j .»Hô©dG ⁄É©dGh ô°üe øY kÓ°†a

.IôgÉ≤dG ‘ πª©jh

Tueseday April 2nd at 8:30 pm & Friday April 9th at 9:00 pm at Strange Fruitähôa „GÎ°S ‘ kAÉ°ùe 9 áYÉ°ùdG ¿É°ù«f 9 á©ª÷Gh kAÉ°ùe 8,30 áYÉ°ùdG ¿É°ù«f 2 AÉKÓãdG



STREET PERFORMANCE´QÉ°ûdG ‘ ¢VôY



What do you need to have the perfect nose?
a. A plastic surgeon d. A Compassionate society
b. A genetic modification e. An Accepting lover
c. A clean criminal record f. None of the above

2 NOSES 1000 Lebanese Liras

Handmade marzipan noses flavored with bitter almonds,
orange blossom water, pistachios, and apricot paste
Melts deliciously in your mouth leaving an aftertaste that lingers
with love
Offer them to your loved ones and celebrate your heritage in style
Once you have it, everyone will ask you where did you get it

Buy 4 and get a Sandouq El Fergeh peeping show for free
(the offer is limited)

Look for us circling the city in “sousouz” pick up truck. 

?‹Éãe ∞fCG ≈∏Y ∫ƒ°üë∏d êÉà– nΩ’EG
.CGπ«ªŒ ìGqôL.Oº¡Øàe ™ªà›

.Ü»æ«L ôjƒ–gÖfi Ö«ÑM hCG áÑ«ÑM .`
.ê∞«¶f »FÉæL πé°S.h√ÓYCG áHƒLC’G øe ÜGƒL ’

∞dCÉH øjQÉîæe ÒNÉæŸG QÉîæe Éj

ó«dÉH áYƒæ°üe ¿ÉÑ°UôŸG øe ÒNÉæe
≥à°ùØdG ,¿ƒª«∏dGôgR AÉe ,ôŸG …ó∏ÑdG Rƒ∏dG øe èjõe

øjódG ôªbh »Ñ∏◊G
Ö∏≤dÉH ôqgõàH É¡àª©W »∏∏j Ö◊G ±ÉØ°T πãe ºàdÉH ÜhòH

π£j ÖjÉ¨dG ¥ô°ûdG ôªb »∏∏îàH ÖjÉÑë∏d ájóg
ƒ∏àe …óH ÉfCG ,ƒàÑL øjh øe

ôª©dG á°üb ≈∏Y ¢TÓÑH hRhCÉæJh ,á©HQG GhÎ°TG
(Ohófi ¢Vô©dG) áLôØdG ¥hóæ°üH

ÜBG ∂ÑH áæjóŸG ∫ƒM ÚÁÉM ÉfƒbÓàH Éæ«∏Y ƒ°ûàa
.záYƒqdódG ƒ°Sƒ°S{

Sandouk al Ferjeh

Nadine Touma

Nadine Rachid Laure Touma, a Lebanese

Female art loverdoer.

Has a deep dislike of cv’s and biographies

because they remind her of personal ads

Like so and so seeking companion with…

Solution?

Look through Ashkal Alwan’s old records.

áLôØdG ¥hóæ°U

ÉeƒJ øjóf

á∏eÉY á«fÉæÑd ≈ãfCG ÉeƒJ Qƒd ó«°TQ øjóf

≥«ªY ¢VÉ©àeG É¡jód ,¬H áeô¨eh ,øØdG ‘

ÉgôcòJ É¡fC’ á«JGòdG á«∏ª©dG IÒ°ùdG øe

ÊÓØdG ¿Óa å«M ,á°UÉÿG äÉfÓY’ÉH

áæq«©e äÉØ°üH ¢üî°T øY åëÑj...?π◊G

.áÁó≤dG z¿GƒdCG ∫Éµ°TCG{ äÓé°S ‘ GƒãëHG

Wednesday April 3rd at noon at the Modca/Whimpy Intersection

Saturday April 6th at 8.30 pm at Corniche/Ein Mreisseh, Abdel Nasser Square

ÉcOƒe/»ÑÁƒdG ≈¡≤e ™WÉ≤J ,kGô¡X 12 áYÉ°ùdG ¿É°ù«f 3 AÉ©HQC’G

á°ùjôŸG ÚY ,¢û«fQƒµdGô°UÉædG óÑY áMÉ°S ‘ kAÉ°ùe 8,30 áYÉ°ùdG ¿É°ù«f 6 âÑ°ùdG



PRESENTATION/SCREENINGΩÓaC’G ¢VôY h Ëó≤J



Framed by Curtains
By Eder Santos, Brasil - 11 minutes, 1999
Observing from a window, stitching a reality of a chaotic Hong Kong

after re-unification with China, this video is a subjective view of a city waiting

for a dialogue between East and West.

Shameless Transmission of Desired Transformations Per Day
By Mahmoud Hojeij, Lebanon - 25 minutes, 2000
Caught having sex in cars, three single women in Beirut relate their

experiences and reveal aspects of living as a woman in contemporary Lebanon.

Vera Cruz
By Rosangela Renno, Brasil - 44 minutes, 2000
An experimental project based on the ‘impossibility’ of making a docu-

mentary film on the discovery of Brasil. Based on the famous letter written by

Pero Vaz de Caminha, Vera Cruz is a copy, in video, of an ‘(im)possible’ film

worn out by 500 years of age.

zôFÉà°ùdG øe RGhôH{
1999 ,á≤«bO 11 - ¢SƒàfÉ°S QOCG

≠fƒg ≈°VƒØd kGójóL kÉ©bGh §jô°ûdG ∞dDƒj ,áaôZ ‘ IòaÉf øe

áæjóŸ á«°üî°T áHQÉ≤e ƒg §jô°ûdG Gòg .Ú°üdG ¤G É¡JOƒY ó©H ≠fƒc

.Üô¨dGh ¥ô°ûdG ÚH …óL QGƒM AóH QÉ¶àfG ≈∏Y ¢û«©J

zkÉ«eƒj IÉ¡à°ûŸG ä’ƒëàdG á«ªµd íbh åH{
 2000 ,á≤«bO 25 - è«éM Oƒªfi

øjhôj .äGQÉ«°S ‘ ¢ùæ÷G ø°SQÉÁ ø£Ñ°V ähÒH ‘ AÉ°ùf çÓK

.Ωƒ«dG ¿ÉæÑd ‘ äÉHRÉY AÉ°ùæc ,ø¡°û«Y ÖfGƒL ¢†©Hh ø¡HQÉŒ

zRhôc GÒa{
2000  ,á≤«bO 44 - ƒæjQ Ó«‚GRhQ

∫ƒM »≤FÉKh ™æ°U zádÉëà°SG{ ≈∏Y »æÑe »ÑjôŒ ´hô°ûe

É«æ«eÉc hO RÉa hÒH ádÉ°SQ ¤G º∏«ØdG óæà°ùj .πjRGÈdG ±É°ûàcG

.≥≤ëàdG øµ‡ (ÒZ) º∏«Ød ƒjó«a áî°ùf ƒg zRhôc GÒa{ .IQƒ¡°ûŸG

.ΩÉY áFÉª°ùªN ¤G óà“ ïjQÉJ ™FÉbh ¬JCGôgh ¬à∏H

Videobrasil

This selection of videos from the 13th

International Electronica Festival in Brazil,

offers an alternative to the more dominant

productions prevalent in European and North

American art circuits. 

Videos from Brazil and other ‘peripheral’

regions of the world trace developments in

electronic art as it reveals the transformative

effects of technology on politics, social behav-

iour and artistic practices.

πjRGôH ƒjó«a

ÚH øe áKÓãdG ΩÓaC’G √òg QÉÑàNG ”

øª°V â°VôY »àdG ΩÓaC’G áYƒª›

»ŸÉ©dG äÉ«fhÎµd’G ¿ÉLô¡e{ äÉ«dÉ©a

√òg ¢Vô©J .πjRGÈdG ‘ zô°ûY ådÉãdG

êÉàf’G ´ƒæd IôjÉ¨e Iô¶f áYƒªÛG

‘ ájQhódG á«æØdG äÉfÉLô¡ŸG ‘ óFÉ°ùdG

ƒjó«a ΩÓaCG .á«dÉª°ûdG ÉcÒeCGh ÉHhQhCG

Oó– ,⁄É©dG ±GôWCG øeh πjRGÈdG øe

á«fhÎµd’G ¿ƒæØdG ‘ äGQÉ°ùeh äGQƒ£J

É¡àcôJ »àdG IôKDƒŸG ä’ƒëàdG ô¡¶Jh

äÉcƒ∏°ùdGh á°SÉ«°ùdG ≈∏Y É«LƒdƒæµàdG

.á«aÉ≤ãdG äÉ°SQÉªŸGh á«YÉªàL’G

Saturday the 6th of April from 12:00 to 2:00 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ ô¡¶dG ó©H 2 ¤EG 12 áYÉ°ùdG øe ¿É°ù«f 6 âÑ°ùdG



EXHIBITS¢VQÉ©e
Exhibits open daily from 4:00 to 10:00 pm and will continue until the 12th of April, 20022002 ,¿É°ù«f 12 ájÉ¨d ôªà°ùJh kAÉ°ùe 10 áYÉ°ùdG ¤EG 4 áYÉ°ùdG øe kÉ«eƒj



“If men had wings and bore black feathers, few of them
would be clever enough to be crows,” Henry Ward Beecher

I first began working with the figure of the crow in
Experiment 98, an exhibition of ephemeral art in an old and
abandoned house marked for demolition. Along with three other
artists, we ventured into reconfiguring that space and its history.
My contribution was a large number of sculpted crows placed on
top of used fruit crates. All the work was subsequently destroyed
along with the house. 

Encounters with crows are a common occurrence for me.
Although some would see it as sinister, or as a bad omen, for
me it is an occurrence filled with humour, folly - even irony.
The crow for me is a fascinating presence and deeply resonating.

“The common crow is really an uncommon bird,” Raispuram
Krishnaswami Laxman, Cartoonist

º¡æe á∏b âfÉµd ,Oƒ°SCG ¢ûjôH Gƒ°ùàcGh áëæLCG ¢SÉæ∏d ¿Éc ƒd{
ô°ûà«H OQhh …Ôg z¿ÉHô¨dG AÉcòH ™àªàJ

¢VôY ƒgh ,z98 áHôŒ{ ‘ ¿Éc ‹ÉªYCG ‘ ¿ÉHô ∏̈d Qƒ¡X ∫hCG
äÉaÉ≤Kh äÉ«Ø∏N øe ÚfÉæa á©HQCG Ωqób å«M ,á«fÉØdG ¿ƒæØdG ¤EG »ªàæj

Gƒ∏gÉéàj ¿CG ¿hO øe ,Ωó¡∏d qó©eh Qƒé¡e â«H ‘ º¡dÉªYCG ,áØ∏àfl
 .ä’ÉªàMG øe º¡«∏Y ¬Mô£J Éeh ,¿ÉµŸG á©«ÑW

≥jOÉæ°U ≈∏Y áYƒ°VƒŸG ¿ÉHô¨dG øe OóY øY IQÉÑY »∏ªY ¿Éch
Gòg ‘ .√Ò°üe âb’h ,â«ÑdG ™e äôeO ∫ÉªY’G √ògh .á¡cÉØdG

‘ ¢Vô©∏d kÉfÉµeh ÚfÉæØ∏d kÉaÎfi Qƒé¡ŸG â«ÑdG AÉ°†a πqµ°T ¢Vô©ŸG
.¬°ùØf âbƒdG

É¡fCG ¢†©ÑdG ∫ƒ≤j ób .¿ÉHô¨dG ™e á©bƒàŸG ÒZ »JGAÉ≤d »g IÒãc
ÉÃQ :∫ƒbCG ÉfCG É‰CG .A»°S ∫CÉa :ôNB’G ¢†©ÑdGh ,áehDƒ°ûe äÉaOÉ°üe

áæJÉa äÉaOÉ°üe É¡æµd ,ájôî°ùdG hCG åÑ©dG hCG áaGô£dG øe Üô°V »g
.äÉaOÉ°üŸG √òg ™e »gÉªàdG øe kÉYƒf ¢û«YCG »æfCG Ö°ùMCGh .ΩGhódG ≈∏Y

¿GÒÑ°SGQ z…OÉY ÒZ ôFÉW ™bGƒdG ‘ ƒg …OÉ©dG ÜGô¨dG{
.QƒJÉµjQÉc ΩÉ°SQ ,¿Éª°ùc’ »eGƒ°SÉæ°ùjôc

The Crows

Bita Fayyazi

Bita Fayyazi is an Iranian artist with 13 years

work-experience in ceramics and sculpture. She

has exhibited in Iran, and internationally in

Copenhagen, London, Sweden, and New Delhi.

 ¿ÉHô¨dG

…RÉjÉa Éà«H

IÈÿG øe áæ°S 13 É¡d áfÉæa …RÉjÉa Éà«H

øe ÌcCG ‘ âcQÉ°T .âëædGh ±õÿG qøa ‘

¢VQÉ©e ‘ ,kÉ«æa kÉaÎfih kÉ°Vô©e øjô°ûY

,øZÉ¡æHƒc ,¿GôjEG ‘ ,ácÎ°ûeh ájOôa

.»¡dOƒ«f ,ójƒ°ùdG ,¿óæd

Opening: Tuesday the 2nd of April at 7:30 pm at Zico House¢ShÉg ƒµjR ‘ kAÉ°ùe 7,30 áYÉ°ùdG ¿É°ù«f 2 AÉKÓãdG :ìÉààa’G



The exhibit portrays photographs from various projects
Randa Shaath worked on in Palestine, Nubian villages, and
Cairo’s daily life and its forgotten islands. Her first documentary
project goes back to 1988 in the Canada Camp, the only
Palestinian refugee camp in Egypt, bordering Gaza. She spent a
year living in the camp, allowing refugees to guide her to places
that she had not photographed and to point out important
aspects of their lives. Photographing those she admired, she
focussed on elements of everyday life, on elements that everyone
has in common. She explores the ways in which people survive
and the strategies they adopt to preserve their humanity, often
under extreme circumstances.

‘ IóY ™jQÉ°ûe øe IÉ≤à°ùe á«aGôZƒJƒa Qƒ°U ¢Vô©e
IôgÉ≤dG ‘ á«eƒ«dG IÉ«◊G øeh ,áHƒædG OÓHh Ú£°ù∏a

.á«°ùæŸG ÉgQõLh

.1988 ΩÉ©dG ¤EG ∫h’G »≤«KƒàdG É¡Yhô°ûe QhòL Oƒ©J
ÚÄLÓd ó«MƒdG º«ıG ƒgh ,Góæc º«fl ‘ äCGóH

â°†eG .IõZ ™e Ohó◊G ≈∏Y ™≤jh ,ô°üe ‘ Ú«æ«£°ù∏ØdG
øµJ ⁄ »àdG áæµe’G ¤EG ÉghOƒ≤j ¿CG ÚÄLÓd kácQÉJ ,áæ°S ¬«a

á«°SÉ°SCG ÖfGƒL ≈∏Y Égƒ©∏£j ¿CGh ...πÑb øe É¡JQƒ°U ób
.º¡JÉ«M ‘ áª¡eh

øjòdG Qƒ°UCG{ :á∏FÉb ,É¡àHôŒ øY å©°T GófQ çqóëàJ
»àdG á«eƒ«dG IÉ«◊G ô°UÉæY ≈∏Y õcQCGh .ºgQóbCGh º¡ÑMCG

»àdG AÉ«°T’G ∂∏J øY åëHG .kÉ©«ªL ô°ûÑdG É¡«a ∑Î°ûj
á¶aÉÙG äÉ«é«JGÎ°SGh AÉ≤ÑdG ‘ º¡bôW ∞°ûµà°SGh Éæ©ªŒ

.áHƒ©°üdG á¨dÉH ±hôX ‘ ,kÉÑdÉZ ,ºàJ »àdG º¡à«fÉ°ùfG ≈∏Y

Being there... 

Randa Shaath

Randa Shaath is a Palestinian who was born

in 1963 in the United States. She received a

BA in Middle Eastern Studies from the

American University in Cairo, and an MA in

Visual Mass Communication from the University

of Minnesota. She lived in Beirut from 1969

until 1977 and currently resides in Cairo,

Egypt. She worked as a photo stringer for

AFP in Egypt and Gaza, in 1994, and has

worked as a photographer for the Al Ahram

Weekly Newspaper since 1993.

 ...∑Éæg ¿ƒµJ ¿CG

å©°T GófQ

,á«æ«£°ù∏a IQ qƒ°üe å©°T GófQ :∞jô©J

,á«cÒe’G IóëàŸG äÉj’ƒdG ‘ äódh

‘ á«cÒe’G á©eÉ÷G øe IRÉ› .1963

.á«£°ShCG ¥ô°ûdG äÉ°SGQódG - IôgÉ≤dG

,ájô°ûÑdG ä’É°üJ’G Ωƒ∏Y ‘ Òà°ù«LÉe

,ähÒH ‘ â°TÉY .ÉJƒ°ù«æ«e á©eÉL øe

‘ kÉ«dÉM ¢û«©Jh ,1977 - 1969

ádÉch ‘ ôjƒ°üàdG º°ùb ‘ πª©J .IôgÉ≤dG

òæe ,IõZh ô°üe ‘ á«°ùfôØdG áaÉë°üdG

ΩGôg’G IójôL ‘ IQƒ°üe .1994 ΩÉ©dG

.1993 ΩÉY òæe á«YƒÑ°S’G

Opening: Wednesday the 3rd of April at 7:30 pm at Nadi Al-LeqaaAÉ≤∏dG …OÉf ‘ kAÉ°ùe 7,30 áYÉ°ùdG ¿É°ù«f 3 AÉ©HQC’G :ìÉààa’G



As a result of recent historical events, contemporary
Palestinian identity has become an amalgam of numerous cul-
tures to which Palestinians have been, voluntarily and/or forcibly,
exposed. A new Palestinian cultural identity is being forged,
based on complex processes of one culture feeding off another,
an experience which involves loss, pain and violation, but also
the possibility for a transformation. It is these processes and
dynamics which can be seen in the work of Rabah, such as in
his work entitled Tattoo, 1997, where the unweaving of the
pattern of the ‘kaffiyeh’ delineates an absent screen which traces
the memory that marks the relationship between the thread and
the fabric. Also, in his half self-portrait, 1997, the medical
plasters covering parts of the artist’s face form a cocoon or an
epidermal layer that does not harden into a crust.

Khalil Rabah’s intervention in Beirut is Copyright.

ájƒ¡dG ÚH kÉLGõàeG Iô°UÉ©ŸG á«æ«£°ù∏ØdG ájƒ¡dG âaôY
,¿ƒ«æ«£°ù∏ØdG É¡Ñ°ùàcG »àdG äÉaÉ≤ãdGh äÉjƒ¡dGh á«∏°U’G

øeR É¡«∏Y ôÁ ⁄ »àdG çGóM’G ÒKCÉàH ,kÉgôc hCG kÉYƒW
,ódƒJ IójóL á«æ«£°ù∏a á«aÉ≤K ájƒg  ¿CG íLQ’Gh .πjƒW

øª°†àJ ,∂∏J hG áaÉ≤ãdG √òg øe Ió≤©e äGQÉ°ùe ¤EG Ióæà°ùe
.Ò«¨àdG ¿ÉµeG kÉ°†jCG É‰EG ,∞æ©dGh ⁄’Gh äGQÉ°ùÿG

,iƒ≤dG √òg πc ôKCG ìÉHQ π«∏N ∫ÉªYCG ‘ iôf ¿CG ™«£à°ùf
º°Sôjh ,á«aƒµdG •ƒ«N π°ùæj å«M ,zº°Th{ ¬∏ªY ‘ Éªc
‘ ∂dòc .è«°ùædGh §«ÿG ÚH ábÓ©dÉH áeƒ°TƒŸG IôcGòdG

¬LƒdG ∞∏j …òdG ¢TÉ°ûdG hóÑj å«M ,zá«JGP IQƒ°U ∞°üf{
…òdG πª©dG ‘ kGÒNCGh ,πªàµJ ⁄ ájó∏L á≤Ñ£c hCG á≤fô°ûc

.zô°ûædG ¥ƒ≤M{ ¿Gƒæ©H ,ähÒH ‘ ¬eqó≤j

Copyright 

Khalil Rabah

Khalil Rabah has worked on projects with the

Townhouse Gallery in Cairo, Palazzo delle

Papesse in Siena, Passage de Retz in Paris,

Beelden Buiten in Tielt, Belgium, in addition

to an ongoing engagement with Gallery

Anadiel in Jersusalem. He has also participat-

ed in several Biennales including the 11th

Biennale of Sydney, the XXIV Biennale of

Sao Paulo, and the Kwangju Biennale in

South Korea. He is currently an artist-in-resi-

dence at the Delfina Studios in London.

 ô°ûædG ¥ƒ≤M

ìÉHQ π«∏N

¢ShÉg ¿hÉJ{ ‘ ìÉHQ π«∏N ¢VôY

¢ùjQÉHh Éæ««°Sh IôgÉ≤dG ‘ z…ÒdÉZ

…ÒdÉZ{ ™e §ÑJôe ƒgh .Éµ«é∏Hh

‹Éæ«ÑdG ‘ ∑Î°TG Éªc .¢Só≤dG ‘ zπjOÉæb

™HGôdG ‹Éæ«ÑdG ,Êó«°S ‘ ô°ûY …OÉ◊G

ÉjQƒc ‹Éæ«H ,ƒdhÉH hÉ°S ‘ øjô°û©dGh

‘ º«≤e ¿Éæa kÉ«dÉM ƒgh ,á«Hƒæ÷G

.¿óæd ‘ zÉæ«ØdO äÉaÎfi{

Opening: Thursday the 4th of April at 7:30 pm at Samaha HouseáMÉª°S â«H ‘ kAÉ°ùe 7,30 áYÉ°ùdG ¿É°ù«f 4 ¢ù«ªÿG :ìÉààa’G



FILMSΩÓaCG



90 minute film, 1969

After the death of his father, who was the chief of the
Horabat Tribe, and along with his elder brother, Wanis discovers
that the tribe has been living off stealing mummies and their
belongings from inside the mountain. Following the assassination
of his brother, Wanis, now the Chief of the tribe, comes to real-
ize through his interactions with an archaeological mission to
Thebes that what surrounded him were, in fact, remnants of his
ancestors and not mere dead objects or inscriptions. It is a film
about memory and consciousness.

1969 ,á≤«bO 90 ,º∏«a

á∏«Ñb º«YR ¬«HCG äƒe ó©H ,ôµÑdG √ƒNCGh ¢ù«fh ∞°ûàµj
±ƒ¡c ¢ûÑf ≈∏Y ¿ƒ°û«©j GƒfÉc ¬à∏«Ñb πgCG ¿G ,äÉjQƒ◊G

ºàj .É¡©«Hh É¡«a áfƒaóŸG äGAÉ«eƒŸG êGôîà°SGh ,πÑ÷G
AÉæKCG ,∞°ûàµ«d á∏«Ñ≤dG ¢ù«fh ºYõàjh ,ôµÑdG ñC’G ∫É«àZG

â°ù«d ,É¡fƒ©«Ñjh É¡fƒbô°ùj »àdG äGAÉ«eƒŸG √òg ¿G ,¬∏ªY
ÉjÉ≤H »g πH ,IóFÉH ¢Tƒ≤f hG Údƒ¡› ≈Jƒe åãL Oô›

.√OGóLCG äÉaQ

Al Mumiaa
The Days of Counting the Years Shadi Abdel Salam

AÉ«eƒŸG

Úæ°ùdG ≈°ü– ¿CG Ωƒj
ΩÓ°ùdG óÑY …OÉ°T

Wednesday the 3rd of April from 8:30 to 10:00 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 10 áYÉ°ùdG ¤EG 8,30 áYÉ°ùdG øe ¿É°ù«f 3 AÉ©HQC’G



56 minute documentary, 2000

Zinat, an outstanding figure - poet, health worker, mother,
and council member - from Qeshm, an island in the Persian
Gulf, was the first woman to unveil her face upon starting her
activities in 1985. Her work helped establish more than a dozen
health centres in remote areas. She is today one of the most
popular public figures in Qeshm where she won the 1999 elec-
tions to become the first female council-member.

2000 ,á≤«bO 56 ,»≤FÉKh º∏«a

∫É› ‘ á£°TÉfh IôYÉ°T »g .Iõ«‡ á«°üî°T äÉæjR
¢ù∏› ‘ kGƒ°†Yh nÉeG É¡fƒc øY kÓ°†a ,áeÉ©dG áë°üdG
.»°SQÉØdG è«∏ÿG ‘ IôjõL ,º°ûc øe É¡∏°UG .Ωƒª©dG

∫É› ‘ äCGóH ÉeóæY ,É¡¡Lh øY äôØ°SCG ICGôeEG ∫hCG âfÉch
‘ ,É¡∏ªY ∫ÓN øe ,âªgÉ°S .É¡àjôb ‘ 1985 ΩÉ©dG πª©dG

.á«FÉf ≥WÉæe ‘ á«ë°üdG õcGôŸG øe áæjRO øe ÌcCG ¢ù«°SCÉJ
å«M ,º°ûc ‘ á«Ñ©°T ÌcC’G äÉ«°üî°ûdG ióMEG Ωƒ«dG »gh
πNóJ ICGôeCG ∫hCG ,∂dòH ,íÑ°üàd ,1999 äÉHÉîàfG ‘ äRÉa

.Ωƒª©dG ¢ù∏›

Zinat: A Special Day

Ibrahim Mokhtari

 äÉæjR IÉ«M ‘ …OÉY ÒZ Ωƒj

 …QÉàfl º«gGôHG
Friday the 5th of April from 7:30 to 8:30 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 8,30 áYÉ°ùdG ¤EG 7,30 áYÉ°ùdG øe ¿É°ù«f 5 á©ª÷G



60 minute video, 2001

A journalist and a photographer drift between Beirut and
Baalbeck. This journey is repeated three times, in three different
ways, evoking parallels to current issues and the confusion in
Lebanon’s present state.

2001 ,á≤«bO 60 ,ƒjó«a

,…ôîa ìÉÑ°üd á∏ØM á«£¨àd Qƒ°üeh ‘Éë°U êôîj
QôµàJh ,∂Ñ∏©Hh ähÒH ÚH Éª¡≤jôW ¿Ó°†j Éª¡æµd

.øWƒdG ¢ùLGƒgh ΩÓMCG ¢ùµ©àd ,äGôe çÓK Éª¡à∏MQ

Baalbeck Ghassan Salhab 
Akram Zaatari
Mouhanad Soueid

 ∂Ñ∏©HÖ¡∏°S ¿É°ùZ

…ÎYõdG ΩôcCG

ójƒ°S óªfi
Saturday the 6th of April from 7:30 to 8:30 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 8,30 áYÉ°ùdG ¤EG 7,30 áYÉ°ùdG øe ¿É°ù«f 6 âÑ°ùdG



Tahadi

Nizar Hassan

20 minute film, 2001

The filmmaker is commissioned  to do a film about the
Intifada, based on the footage of young Mohammed El Durra. He
quickly finds himself in the midst of a mad attempt at shooting
a film in impossible conditions: Road closures, curfews and terri-
ble combat. It soon becomes quite impossible for the film crew
to move from one place to another where Europe seems to be
closer to Ramallah than Gaza. 

2001 ,á≤«bO 20 ,ƒjó«a

πØ£dG øY ,á°VÉØàf’G øY º∏«a áYÉæ°üH êôfl ∞∏µj
§°Sh ¬°ùØf πª©dG ≥jôa óéj ICÉéah .kGójó– IQódG óªfi

∑QÉ©eh ∫ qƒŒ ™æe ,á∏Ø≤e äÉbôW :áHƒ©°üdG á¨dÉH ±hôX
IQƒ°U ‘ ∑ôëàdG øY πª©dG ≥jôa õé©j Ée ¿ÉYô°Sh .á∏FÉg

.IõZ øe ¬∏dG ΩGQ ¤EG ÜôbCG ÉHhQhCG íÑ°üJh ,á∏eÉc

Sunday the 7th of April from 4:00 to 4:20 pm at El Madina Theatre

…qó–

ø°ùM QGõf
áæjóŸG ìô°ùe ‘ ô¡¶dG ó©H 4,20 áYÉ°ùdG ¤EG 4 áYÉ°ùdG øe ¿É°ù«f 7 óMC’G



The Arab Dream, 26 minute video, 1998
Filmed in Jerusalem, Nazareth and Ramallah, The Arab Dream was com-

missioned by Arté TV as part of the End of the Millenium series. In this film,

Elia Suleiman meditates on his own struggle to safeguard an aesthetic territory in

a site where hope is diminishing and a fascistic spirit is haunting the everyday.

Homage by Assassination, 35 mm, 28 minutes, 1992 
The film depicts E.S. - a Palestinian who is writing a film script in New

York during the Gulf war - and his growing disconnectedness as he shuts him-

self off from the exterior world. In a claustrophobic environment, he attempts

to capture, define and take control of his fractured reality, a paradoxical reality

of a war taking place, far away, at home.

Cyber Palestine, 16 minute video, 2000
Cyber Palestine is the tale of a modern day Mary and Joseph, two Palestinian

returnees living in Gaza, and the hardships they face under the Israeli occupation.

Coming from the land of the Bible, this tragic-comic tale has surprising revelations.

Cyber Palestine was commissioned by the Bethlehem 2000 Project of the

Palestinian National Authority as part of the millennium commemorations.

1998 ,á≤«bO 26 ,ƒjó«a z»Hô©dG º∏◊G{
‘ êQóæjh ¬∏dG ΩGQh Iô°UÉædGh ¢Só≤dG ‘ §jô°ûdG Gòg Q qƒ°U

‘ êôıG Ωó≤j .áq«aÉ≤ãdG »JQBG IÉæb êÉàfG øe zá«ØdC’G ájÉ¡f{ á∏°ù∏°S

áë°ùa ≈∏Y ®ÉØë∏d »°üî°ûdG ¬YGô°U ∫ƒM ¬JÓeCÉJ Gòg ¬£jô°T

áYõædG øµ°ùJh ,πeC’G ¬«a ™LGÎj π≤M ‘ É¡æY ´ÉaódGh ,á«dÉªL

.¬JÉ«eƒj äÉ«W á«°TÉØdG

1992 ,á≤«bO 28  ,º∏«a zπà≤dÉH ËôµJ{
∫hÉëj ∑Qƒjƒ«f ‘ º«≤e »æ«£°ù∏a ƒgh ¢S .CG á«°üî°T º∏«ØdG Ωó≤j

¬dGõ©fGh ,ójGõàŸG ¬YÉ£≤fG ‘ .è«∏ÿG ÜôM ∫ÓN »FÉªæ«°S ¢üf áHÉàc

øq«©jh ∂°ùÁ ¿G ¢S .CG ∫hÉëj ,¬£«fi ≥«°V ‘h ,»LQÉÿG ⁄É©dG øY

.¬æWƒe ƒg ó«©H ¿Éµe ‘ QhóJ ÜôM øY ¢†bÉæàeh ô q°ùµe ™bGh

2000 ,á≤«bO 16  ,ƒjó«a zøjÉà°ùdÉH ÈjÉ°S{
øjóFÉ©dG ∞°Sƒjh Ëôe Ú«æ«£°ù∏ØdG á°üb §jô°ûdG Gòg …hôj

øe .»∏«FGô°S’G ∫ÓàM’G â– É¡«a ¢û«©dG ÖYÉ°üeh ,IõZ ‘ ¢û«©∏d

IÉ¡∏ŸG - IÉ°SCÉŸG √òg πØ– »eƒ«dG ´Gô°üdG OÓH ‘h äGQƒãdG ¢VQCG

,z2000 º◊ â«H ´hô°ûe{ êÉàfG .á∏gòe äÉbQÉØÃ (Éjó«eƒµ«LGÎdG)

.á«æ«£°ù∏ØdG á£∏°ùdG É¡«dG âYO »àdG áãdÉãdG á«ØdC’G ä’ÉØàMG øe AõL ƒgh

The Arab Dream - Homage by Assassination -
Cyber Palestine Elia Suleiman

 øjÉà°ùdÉH ÈjÉ°S - πà≤dÉH ËôµJ - »Hô©dG º∏◊G

É«∏jEG¿Éª«∏°S
Sunday the 7th of April from 4:20 to 5:30 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 5,30 ¤EG 4,20 áYÉ°ùdG øe ¿É°ù«f 7 óMC’G



32-minute video, 2002 

The organic dying of a human is as nothing compared to
that of an animal, exemplarily of a bull in a corrida; the only
phenomenon that equals in intensity the death of a bull in a
corrida or of a cow in a slaughterhouse is the resurrection of a
human, Lazarus coming out from the grave. The living woman in
T.S. Eliot’s The Love Song of J. Alfred Prufrock is found set-
tling her pillow to sleep when she encounters the undead. Why
are you settling the pillow, why are you so sleepy? What disclo-
sure are you thus trying to elude? “Tell you all,” Lazarus says
in Eliot’s poem, and would that “all” not also include himself?
Did Lazarus come back to tell himself about death? And did he
find himself sleeping then?

2002 ,á≤«bO 32 ,ƒjó«a

äƒŸÉH káfQÉ≤e kÉÄ«°T ¢ù«d ¿É°ùfE’ …ƒ°†©dG äƒŸG ¿G
.áYQÉ°üe áÑ∏M ‘ QƒK äƒÃ kÓã‡ ,¿Gƒ«◊ …ƒ°†©dG

áÑ∏M ‘ mQƒK äƒe É¡JqópM ‘ ´QÉ°†J »àdG Ió«MƒdG IôgÉ¶dG
QRÉ©nd :¿É°ùfG áeÉ«b »g ï∏°ùe ‘ Iô≤H äƒe hCG áYQÉ°üe

.¢SCG .ä Ió«°üb ‘ áq«◊G ICGôŸG ≈≤∏f .È≤dG øe kÉLQÉN
… qƒ°ùJ »gh z∑hôahôH OôØdG .ê øe ÖM á«æZG{ äƒ«dG

IOÉ°SƒdG … qƒ°ùJ GPÉŸ .â«eÓdG ±OÉ°üJ ÚM ΩÉæàd É¡JOÉ°Sh
?áLQódG √òg ¤G l¿É°ù©f âfG GPÉŸ ,ÇQÉ≤dG hCG ógÉ°ûŸG É¡qjG

z,A»°T sπc ™«ª÷G ÈNoCG{ ?¢üq∏ªàJ ¿G ∫hÉ– m∞°ûc …G øe
zo™«ª÷G{ Gòg πª°ûj ’hCG .äƒ«dCG Ió«°üb ‘ QRÉ©nd ∫ƒ≤j

nónL nhnCG ?äƒŸG øY ¬°ùØf Èî«d QRÉ©nd OÉY πg ?¬°ùrØf QRÉ©nd
?∑GqPEG kÉªFÉf ¬ n°ùrØf

The Sleep of Reason: This Blood Spilled 
in My Veins Jalal Toufic

 »bhôY ‘ ¥GôŸG ΩódG Gòg :π≤©dG Ωƒf

≥«aƒJ ∫ÓL
Sunday the 7th of April from 5:30 to 6:00 pm at El Madina TheatreáæjóŸG ìô°ùe ‘ kAÉ°ùe 6 ¤EG 5,30 áYÉ°ùdG øe ¿É°ù«f 7 óMC’G


