dilant) 9 LSl Silusjlad! e (suite

Fao bl (Gdawld (31 ) (b g Ol ! Cre 0S5l
Ol ol gl (LU el ¢ grall Lalull) Laoall

YooY Gl VLY e Sigpm

A Forum on Cultural Practices in the Region
participants from Egypt, Iran, Iraq, Lebanon, Palestine, Syria
The Lebanese Association for Plastic Arts, Ashkal Alwan
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Culture and Arts; Re: The actual

Tuesday the 2" of April from 4:00 to 5:30 pm at El Madina Theatre

3m 3 VAE0 Ll & puas e o
OB (i G ssee LA3 (e 43
gdawiw‘%ﬂd‘ Jandly 3538 Jaasl
“de s s 53l e s AT A1
=35l cgean Qg e S
ado¥ s saadl s (B aS ole yan
2 B e Y1 s o et
‘«‘sﬁll a8 cdaala) odlaey

cLasdy UG A AR S ESCA BEEN)
3 Ll oY) sa S-SRI VIRV RY)
Sl el sl J1 S
L, yuaady il s Y

e Ysgume Jons ol 5l o L3
Sotie el S pa JUEL Al

3 Lo il ] Tu e

Sleal dy s oS ol sdie
SRRIERNESINE NG
Lyl dbeayl, 2US
ERNICIPE RPN

JEsyl |AAQ;SJ‘EI_\;JIJA__ALAJI‘¢JMICAJ§LA
?&Jgﬁjgm)ﬁdﬁﬁﬁﬁm‘&

Lolall cBMeY! oo Lals Buie Blaall olu
ol 58 oa Lo ol 05 ol iS5t s L5541
LT L, Libae ¥ La3 Blaadl o L Bl 1
Jsaill e 1S cmund L Gladls 33aT3
Lol L81L,AS Blaall cols Gty el 5 elaia !
Lo 3 gulin pl Elasdl say Lo J1 JESYI g suslae oo
8 umlall bl ] L0 5813 e 33 Y 3548 &l .43
a3 Lol Blaadl s U Ludadsll sleail] (&I, S5
Lo s S8 g potin slag] i Gy L srm SXSI L
5sis Blaadl ans U 3L slas] cras o - Blaadl aa
oSl sl oY1 Alndie oY lan s U sid 5 olLids sia
” s Blaall aas b Tuse

We pass, along with the rest of the world, on to a post-
modernity, silently, with no preliminaries and as if divorced from
the cultural; a mere development, direct, literal and technical.

In these parts, modernity carries a load of theoretical and
intellectual pronouncements for us. It started as a project for
change, albeit unclear. At that time, it seemed that modernity
was not a historical process, but rather a value in itself, actual-
ized by mere faith, in itself an instigator of social transforma-
tions and not their result. Modernity was held as a private myth
and a contemporary religion, while the transition to a post-
modernity remains on the otherhand unfounded in that which
precedes it. It is a leap, unconnected to a cultural memory. One
can say that the frustration of modernity returns. Yet, the philo-
sophical preliminaries to post-modernity loom as more difficult.
For the difficulty lies in finding an intellectual project for post-
modernity; in finding a culture of post-modernity that is not
simply an array of disconnected domains, techniques, and artistic
manifestations which would constitute a situation that is contrary
to the principle of post-modernity.

Abbas Baydoun was born in 1945 in the vil-
lage of Ch’hour in the region of Tyre, south
Lebanon. For a period, he was preoccupied
with leftwing political activities, which prevent-
ed him from publishing. He was incarcerated
and tortured. He wrote and published succes-
sively: Tyre, Time in Big Gulps, Visitors of
First Rain, followed by Hunting Proverbs, and
preceded by Glass Cemeteries, then Critique
of Pain, Rooms, This Cup’s Vacuity, Brothers
of Our Remorse, To a Patient that is Hope,
Uttered in the Cold. Aside from poetry, he
also writes literary and art criticism, and is
finalizing a novel to be published by

Al Rayess Press. He edits the cultural supple-
ment of the daily A-Safir in Beirut. His poet-
ry has been translated into English, German,
Spanish, Italian, Greek and Catalan. His collec-
tion Tyre has been translated into French and

was published by Actes Sud.
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Early Photography in Palestine: Between Social

& Imaginary Landscapes

Tuesday the 2" of April from 5:30 to 7:00 pm at El Madina Theatre
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Throughout the nineteenth century, the various European
photographers who arrived in the region produced a massive
body of images of Palestine that corresponded more to the imag-
inary, sacred, and biblical geography than to the Palestinian land-
scape as experienced by the natives. Local photography of
Palestine, which was late to arrive on the scene, was quick to
become a medium through which people started to represent
their own lives. Images of casual and important social or political
events started to appear on the Palestinian photographic scene.

In my presentation, | will contrast the work of the foreign with
that of the local photographers of Palestine, and the different atti-
tudes taken by each towards representing Palestine and its people.

Issam Nassar is a photography historian and the
associate editor of the Jerusalem Quarterly File. He
is also the associate director of the Institute of
Jerusalem Studies and an assistant professor at A-
Quds University. He is the author of:

A Study in Nineteentt

PH L "
r graphing J

Century European Representation (Boulder: East
European Monographs, distributed by Columbia
University Press, 1997); Hanna Safieh: A Man and
His Camera, Photographs of Palestine, 1927-1967
(Ramallah: Turbo, 1999); The History of Jerusalem:
New Trends in Research, co-edited with Salim
Tamari (Jerusalem: Institute of Jerusalem Studies,
forthcoming in 2002); The Memoirs of Wasif
Jawhariyyeh, 1904-1948 (a prominent Jerusalemite
Musician), co-editor with Salim Tamari, (Beirut:
Institute for Palestine Studies, forthcoming in Arabic
in 2002); Early Local Photography in Palestine: A
Social and Visual History (London: A. M. Qattan
Foundation, forthcoming in Arabic in 2003).
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Scenes and Types

Wednesday the 3" of April from 4:00 to 5:00 pm at El Madina Theatre
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Scenes and Types is a generic title often used in the
production of late 19th and early 20th century Orientalist photo-
graphs and postcards to suggest an anthropological or ethno-
graphic authority. Al-Ani will talk about the research she has
undertaken exploring the representation of the ‘Oriental’ woman
in Western art and, in particular, photography. She will focus on
work which investigates the power of the gaze of the veiled
woman. Al-Ani is currently collaborating on the production of a
major touring exhibition of contemporary and historic works con-
cerned with the veil. She will illustrate the lecture with the work
of a number of artists, including herself, who are represented in
the exhibition.

Born in Irag, Jananne Al-Ani currently lives and
works in London. Al-Ani studied Fine Art at the
Byam Shaw School of Art and in 1997, com-
pleted an MA in photography at the Royal
College of Art. She produces photographic instal-
lation, audio visual, film, video and site specific
works. Al-Ani has work in a number of public
collections including the Arts Council of England
and the Pompidou Centre, Paris. She has exhib-
ited internationally and has had solo shows at
the Smitt

the Imperial War Museum in London.

Institute in Washi DC and
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@ S I £ and connotations of ‘Oriental icons’ in a global setting. i )
(YA Ologhr 10l sias BBy alid 1A co-directed the documentary film tehran 1380.

Tirdad Zolghadr is an independent journalist
and translator who lives and works in Tehran
and Lurich. In Tehran, he co-founded the
online magazine badjens.com, curated the

multimedia art exhibition groupproject, and
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‘Ashira’: A Condition of Possibility of an

Unconditional Promise

Wednesday the 3™ of April from 6:00 to 7:15 pm at El Madina Theatre
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Al-Husayn, the grandson of the prophet Muhammad and the
son of the first Shi‘ite imam, ‘Alf, was slaughtered alongside
many members of his family in the desert in 680. This memory
is torture to me. But, basically, one can say this memory is
torture to me of every memory, since each reminiscence
envelops at some level the memory of the origin of memory,
what torture had to be inflicted on humans in order to make
them remember (Nietzsche). The memory that the yearly com-
memoration of ‘Ashiird’ is trying to maintain is not only or
mainly that of the past, but the memory of the future, that of
the promise of the parousia of the twelfth imam, the awaited
Mahdi, notwithstanding the passage of a millennium since his
occultation; as well as the corresponding promise of Duodeciman
Shi‘ites to wait for him.

Jalal Toufic is a writer, film theorist, and video-
maker. He is the author of Distracted (1991),
(Vampires): An Uneasy Essay on the Undead
in Film (1993), Over-Sensitivity (1996) and
Forthcoming (2000). His video and installation
works indude Credits Included: A Video in Red
and Green (1995) and Radical Closure Artist
with Bandaged Sense Organ (1997). He has
taught at the UC Berkeley, (USC), and (CalArts).



Coadl ansLe Sig s 3 IS § AT (difas toliaball S

Tl ¢ pona 3 lall aas 0+ 41 € Geld] o ot § purad]]

Silencing Class: Modernity, Subversion and

Kitsch in Post-War Beirut

Thursday the 4* of April from 4:00 to 5:30 pm at El Madina Theatre
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The debate on the social history of art has once again
emerged amongst art historians and art critics in the United
States. Its battlefield has, unfortunately, spilled over into an
older, more embittered debate, namely, of the legitimacy of
post-modernism, in contrast to modernism. This paper proposes
to sketch the outlines of the social history of ‘alternative/resist-
ant/subversive’ - according to how it was described by its pro-
artistic production in post-war Lebanon. The lecture
will focus on interrogating the analytic paradigms framing that
social history, rather than finding a thread, or path, to trace a
chronological progression of exhibitions and events from 1992
until now. In gross terms, class and relations of production will
be the central paradigms of the framework. Artists and their
productions will be re-read from the viewpoint of class and rela-
tions of production.

genitors -

Rasha Salti was born in Toronto Canada, in
1969, and currently resides between Beirut
and New York. She obtained a BA in Fine
Arts from Georgetown University in 1992, and
an MA in Liberal Studies from New School for
Social Research in 2000. Her work experience
includes working as an intern at Alif Gallery,
Washington DC, from 1991-1992, and also as
part of the administrative team at Theatre de
Beyrouth, from 1992-1994. Since 1995, she
has worked as a graphic designer, as well as
an independent cultural events organizer.
Among her significant projects was Image
Quest, co-curated and organized along with
Moukhtar Kocache in 1995. She worked at
L'Orient-Express and L’Agenda Culturel as
art director and designer. She also assisted in
the 50th Commemoration of the Nakba of

Palestine held at Theatre de Beyrouth.



Jlaws jlamil

A Journalistic Suicide

Thursday the 4* of April from 5:30 to 7:00 pm at El Madina Theatre
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To speak for others, even to replace them, is what journal-
ists often do. With impunity, they exploit their privileged posi-
tion to disseminate their own views and tantalize public opinion
with preconceived ideas. Their political views and positions seem
equally shifting and interchangeable in a continuous dance,
unconnected to any personal convictions, but rather in tune with
the changing demands of the news-market and their employers.
The hegemony of the media governs public debates and domesti-
cates all protesting voices into a falsification of reality. Public
even invented by the media
which prevents, by a mere disregard and avoidance, any critical
discourse from ever reaching the larger public.

opinion is, therefore, constructed -

Based on my personal experience in the domain of journal-
ism, this intervention attempts to present a critical reading of
the functioning apparatus of the Arab media.

Born in Damascus in 1967, Mohamad Ali Al-
Atassi graduated from the University of
Damascus in 1992 with a degree in cvil engi-
neering. He moved to Paris in 1992 where he
studied sociology and graduated with a DEA
from the Sorbone IV, Paris, in 1996. He has
taken residence since 1999, in both Beirut and
Damascus, and at times can be coincidentally
seen in the border city of Chtoura. He works
intermittently in the field of journalism and
directed in 2001, a video documentary entitled

Ibn Al Am (Cousin).
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Image in Crisis: The Case of
‘Hajj Metwalli’s Family’

Friday the 5* of April from 4:00 to 5:30 pm at El Madina Theatre
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This paper presents a critical reading of the Egyptian TV
series Hajj Metwalli’s Family that was shown on a number of
Arab local and Satellite channels during the month of Ramadan
(from November until December 2001). The daily prime-time
series rendered, throughout its episodes, a positive representation
of a Muslim, self-mad man (Hajj Metwalli) who marries five
women (the first of whom dies during the early episodes), each
providing a step on the Hajj’s ladder of economic success and
social ascension. No sooner had the series been aired then it
generated unprecedented regional and international debate, given
the wide range of controversial issues and values that it por-
trayed - whether being on a social, ethical, or artistic level.

This paper will attempt to read the conflicting and conflict-
ed discourses produced by various participants in the debate,
including the National Women’s Council in Egypt, Egyptian State
Television Authorities, regional press coverage, and popular Arab
reactions as a mean to understand the relationship between soci-
ety and art, authority and creativity, reality and imagination,
truth and representation.

Samia Mehrez is an Associate Professor of
Arabic Literature at the American University in
Cairo. She is the author of Egyptian Writers
between History and Fiction: Essays on
Naguib Mahfouz, Sanallah Ibrahim and
Gamal Al-Ghitani (1994). Her articles on
Francophone and Modern Arabic Literature
have appeared in a number of Arab and

international journals.
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The Singular of Seeing

Friday the 5* of April from 5:30 to 7:00 pm at El Madina Theatre
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Proceeding from a basic mission in every photograph as an
invitation to looking, and far from discussing it as evidence, this
presentation seeks a certain document value in images produced
by contemporary artists in Lebanon. Subsequently, it aims to
define a timeless actuality in any archive, using the project of
the Arab Image Foundation as an example.

Born in Lebanon in 1966, Akram Iaatari stud-
ied Architecture and Media Studies. He is the
editor of several publications on photography:
Mapping Sitting, in collaboration with Walid
Raad; The Vehicle; and Portraits du Caire.
His work includes two video installations:
1998; and M #
5: The Scandal, 1999. His videos include:

Another Resoluti

Majnounak, 1997; All is Well on the Border,
1997; Red Chewing Gum, 2000, Her + Him
Van Leo, 2001, How I Love You, 2001,
Transit Visa, 2001, and Baalbeck, in collabo-
ration with G. Salhab and M. Soueid, 2001.
He is also a founding member of the Arab

Image Foundation.
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Learning from Beirut

Contemporary Esthetical Practices in Lebanon

Saturday the 6* of April from 4:00 to 5:30 pm at El Madina Theatre
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“Departing from my knowledge of specific works and proj-
ects developed in Beirut, during the last 10 years, | will try to
discuss the conditions and challenges of contemporary experimen-
tal and critical cultural practices in Lebanon and beyond.”

Catherine David studied literature, linguistics, and
art history at the Sorbonne and worked, from
1979 until 1992, as a curator in France. In
1992, she conducted the Primitive History of
Cubism seminar for the Department of Aesthetic
Anthropology at the University of Paris X
Nanterre. She was the director of Documenta
X, Kassel from 1994-1997, and organized in
collaboration with the Marseille Museums
Jerusalem au Pluriel, cultural and artistic
encounters, in 1998. In 1999 and 2000 respec-
tively, her other projects include Antropofagia,
film and video program, XXIV Biennial of Sao
Paulo; City Editings/Reflexiones Sobres el
Espacio Urbano Contemporaneo, Fundacion
PROA, Buenos Aires; and The State of Things,
Kunst-Werke, Berlin, and as Chargée de Mission
at the Direction des Arts Plastiques, Paris.
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Latency

Saturday the 6" of April from 5:30 to 7:00 pm at El Madina Theatre
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Latency: The state of what exists in a non-apparent manner
but may, at any time, manifest itself, lapsed in time between
the stimulus and corresponding response. Latent image, invisible
image of an impressed surface as yet undeveloped...

Joana Hadjithomas and Khalil Joreige are film-

makers, photographers and university lecturers.

Latency of language, of memory, of community, of repre-
sentation, of image...

It is about expressing ourselves in French in an Arab coun-
try, of spending time with a photographer who no longer devel-
ops his photos, of making a film about a film we could not fin-
ish in Yemen.
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Biokhraphia

Thursday the 4* & Sunday the 7" of April at 8:30 pm at El Madina Theatre
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Biokhraphia is a noun consisting of two words:
Bio and Khraphia.

Bio from old Greek Bios: means life; and life is anti-death...

“People are asleep; they awaken at their death.”

Set and graphic design: Ali Cherry

Lina Saneh, born in Beirut, has been working
in the field of theater since 1990.
Rabih Mroué, born in Beirut, has been work-

ing in the field of visual arts since 1990.
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tabla dubb
an audio-visual performance

Tueseday April 2™ at 8:30 pm & Friday April 9" at 9:00 pm at Strange Fruit
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tabla dubb is an attempt at fashioning a public media
that uses the basic element of popular musical culture - without
engaging in the reductionist discussions around the ‘traditional
and contemporary’ imposed by orientalizing discourses of domi-
nant institution. This performance is an attempt at creating a
new cultural practice where music, video and the direct state-
ment are used to investigate, in a concise and concentrated
form, the politic of shared co-habitation in a city where power
is contested on a daily basis, a moment of cultural production
where the insecurities of having to constantly define your identi-
ty are hopefully sidestepped. Connecting the music to a library
of video images that arise out of an imagistic engagement with
the city, mixed with directed and repeated statements, the per-
formance is an invitation to ponder upon the relation that the
body politic holds with itself. Moving to the music while consum-
ing the ‘direct statement’ is an alternative to mass media that
is neither parodic nor ironic. tabla dubb is to be performed in
Cairo and Alexandria in public spaces and under tents on streets.

Hassan Khan works in the audio-visual medium
producing videos and video installations as well
as composing soundtracks for theatre and con-
temporary dance. His work has been installed,
exhibited and screened in festivals, art situa-
tions, as well as public spaces in Europe, Asia,
the US and of course, Egypt and the region.
Hassan Khan lives and works in Cairo, Egypt.
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Sandouk al Ferjeh

Wednesday April 3" at noon at the Modca/Whimpy Intersection

Saturday April 6* at 8.30 pm at Corniche/Ein Mreisseh, Abdel Nasser Square
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What do you need to have the perfect nose?
a. A plastic surgeon
b. A genetic modification
c. A dean criminal record

. . Nadine Rachid Laure Touma, a Lebanese
d. A Compassionate society

e. An Accepting lover
f. None of the above

Female art loverdoer.

Has a deep dislike of «v’s and biographies
because they remind her of personal ads
. Like so and so seeking companion with. ..
2 NOSES 1000 Lebanese Liras B o

Solution?

. L. Look through Ashkal Alwan’s old records.
Handmade marzipan noses flavored with bitter almonds, ’

orange blossom water, pistachios, and apricot paste

Melts deliciously in your mouth leaving an aftertaste that lingers
with love

Offer them to your loved ones and celebrate your heritage in style
Once you have it, everyone will ask you where did you get it

Buy 4 and get a Sandouq EI Fergeh peeping show for free
(the offer is limited)

Look for us circling the city in “sousouz” pick up truck.
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Videobrasil

Saturday the 6™ of April from 12:00 to 2:00 pm at El Madina Theatre
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Framed by Curtains

By Eder Santos, Brasil - I minutes, 1999

Observing from a window, stitching a reality of a chaotic Hong Kong
after re-unification with China, this video is a subjective view of a city waiting

for a dialogue between East and West.

Shameless Transmission of Desired Transformations Per Day
By Mahmoud Hojeij, Lebanon - 25 minutes, 2000
Caught having sex in cars, three single women in Beirut relate their

experiences and reveal aspects of living as a woman in contemporary Lebanon.

Vera Cruz

By Rosangela Renno, Brasil - 44 minutes, 2000

An experimental project based on the ‘impossibility’ of making a docu-
mentary film on the discovery of Brasil. Based on the famous letter written by
Pero Vaz de Caminha, Vera Cruz is a copy, in video, of an ‘(im)possible’ film

worn out by 500 years of age.

This selection of videos from the /3th
International Electronica Festival in Brazil,
offers an alternative to the more dominant
productions prevalent in European and North
American art circuits.

Videos from Brazil and other ‘peripheral’
regions of the world trace developments in
electronic art as it reveals the transformative
effects of technology on politics, social behav-

iour and artistic practices.
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Opening: Tuesday the 2 of April at 7:30 pm at Zico House

“If men had wings and bore black feathers, few of them
would be clever enough to be crows,” Henry Ward Beecher

| first began working with the figure of the crow in
Experiment 98, an exhibition of ephemeral art in an old and
abandoned house marked for demolition. Along with three other
artists, we ventured into reconfiguring that space and its history.
My contribution was a large number of sculpted crows placed on
top of used fruit crates. All the work was subsequently destroyed
along with the house.

Encounters with crows are a common occurrence for me.
Although some would see it as sinister, or as a bad omen, for
me it is an occurrence filled with humour, folly - even irony.
The crow for me is a fascinating presence and deeply resonating.

“The common crow is really an uncommon bird,” Raispuram
Krishnaswami Laxman, Cartoonist

Bita Fayyazi is an Iranian artist with 13 years
work-experience in ceramics and sculpture. She
has exhibited in lIran, and internationally in

Copenhagen, London, Sweden, and New Delhi.
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Being there...

Opening: Wednesday the 3™ of April at 7:30 pm at Nadi Al-Leqaa
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The exhibit portrays photographs from various projects
Randa Shaath worked on in Palestine, Nubian villages, and
Cairo’s daily life and its forgotten islands. Her first documentary
project goes back to 1988 in the Canada Camp, the only
Palestinian refugee camp in Egypt, bordering Gaza. She spent a
year living in the camp, allowing refugees to guide her to places
that she had not photographed and to point out important
aspects of their lives. Photographing those she admired, she
focussed on elements of everyday life, on elements that everyone
has in common. She explores the ways in which people survive
and the strategies they adopt to preserve their humanity, often
under extreme circumstances.

Randa Shaath is a Palestinian who was born
in 1963 in the United States. She received a
BA in Middle Eastern Studies from the
American University in Cairo, and an MA in
Visual Mass Communication from the University
of Minnesota. She lived in Beirut from 1969
until 1977 and currently resides in Cairo,
Egypt. She worked as a photo stringer for
AFP in Egypt and Gaza, in 1994, and has
worked as a photographer for the Al Ahram
Weekly Newspaper since 1993.
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Copyright

Opening: Thursday the 4* of April at 7:30 pm at Samaha House
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As a result of recent historical events, contemporary
Palestinian identity has become an amalgam of numerous cul-
tures to which Palestinians have been, voluntarily and/or forcibly,
exposed. A new Palestinian cultural identity is being forged,
based on complex processes of one culture feeding off another,
an experience which involves loss, pain and violation, but also
the possibility for a transformation. It is these processes and
dynamics which can be seen in the work of Rabah, such as in
his work entitled Tattoo, 1997, where the unweaving of the
pattern of the ‘kaffiyeh’ delineates an absent screen which traces
the memory that marks the relationship between the thread and
the fabric. Also, in his half self-portrait, 1997, the medical
plasters covering parts of the artist’s face form a cocoon or an
epidermal layer that does not harden into a crust.

Khalil Rabah’s intervention in Beirut is Copyright.

Khalil Rabah has worked on projects with the
Townhouse Gallery in (airo, Palazzo delle
Papesse in Siena, Passage de Retz in Paris,
Beelden Buiten in Tielt, Belgium, in addition
to an ongoing engagement with Gallery
Anadiel in Jersusalem. He has also participat-
ed in several Biennales including the //th
Biennale of Sydney, the XXIV Biennale of
Sao Paulo, and the Kwangju Biennale in
South Korea. He is currently an artist-in-resi-

dence at the Delfina Studios in London.






sLio gb!

Toall e 3 Fla V* Zeliad) J1 AT Zeliadl o laact ¥ ol )

VAT s 4 el

Laad pae 4l o ge wm Sl 0 5A T Gy B8
5568 s e O suns | IS Glus AT ol el sall
o L s Lend B 53l @lelia gl £l ,A%0 0y e Jaall
5T (83l AL i g e Sy Sl 21 L]
e (Lgh g g L3 53 sy A1) lslio sl oda o) cddae
Ll (o8 J 35U o585l o seane (S50 Sia aoae
salaal al,

Al Mumiaa
The Days of Counting the Years

Wednesday the 3" of April from 8:30 to 10:00 pm at El Madina Theatre

90 minute film, 1969

After the death of his father, who was the chief of the
Horabat Tribe, and along with his elder brother, Wanis discovers
that the tribe has been living off stealing mummies and their
belongings from inside the mountain. Following the assassination
of his brother, Wanis, now the Chief of the tribe, comes to real-
ize through his interactions with an archaeological mission to
Thebes that what surrounded him were, in fact, remnants of his
ancestors and not mere dead objects or inscriptions. It is a film
about memory and consciousness.
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Zinat: A Special Day

Friday the 5* of April from 7:30 to 8:30 pm at El Madina Theatre
56 minute documentary, 2000

Tinat, an outstanding figure - poet, health worker, mother,
and council member - from Qeshm, an island in the Persian
Gulf, was the first woman to unveil her face upon starting her
activities in 1985. Her work helped establish more than a dozen
health centres in remote areas. She is today one of the most
popular public figures in Qeshm where she won the 1999 elec-
tions to become the first female council-member.



Baalbeck

Lol 7 sin & plase AT Tl ) VoY deliadl o lowss V! Saturday the 6™ of April from 7:30 to 8:30 pm at El Madina Theatre
YN dEE0 N i 60 minute video, 2001

(g5 ploal Uia Lihaidsl ) gume y Blaio 550 A journalist and a photographer drift between Beirut and
5SS celalan g @ g o Lagds b 0 Oss Legi<I Baalbeck. This journey is repeated three times, in three different

obsll Gualsag ?)l;‘l ool ol yo & Legila,  ways, evoking parallels to current issues and the confusion in
Lebanon’s present state.
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Tahadi

Sunday the 7* of April from 4:00 to 4:20 pm at El Madina Theatre

20 minute film, 2001

The filmmaker is commissioned to do a film about the
Intifada, based on the footage of young Mohammed EI Durra. He
quickly finds himself in the midst of a mad attempt at shooting
a film in impossible conditions: Road closures, curfews and terri-
ble combat. It soon becomes quite impossible for the film crew
to move from one place to another where Europe seems to be
doser to Ramallah than Gaza.
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The Arab Dream - Homage by Assassination -

Cyber Palestine

Sunday the 7* of April from 4:20 to 5:30 pm at El Madina Theatre

The Arab Dream, 26 minute video, 1998

Filmed in Jerusalem, Nazareth and Ramallah, The Arab Dream was com-
missioned by Arté TV as part of the End of the Millenium series. In this film,
Elia Suleiman meditates on his own struggle to safeguard an aesthetic territory in

a site where hope is diminishing and a fascistic spirit is haunting the everyday.

Homage by Assassination, 35 mm, 28 minutes, 1992

The film depicts E.S. - a Palestinian who is writing a film script in New
York during the Gulf war - and his growing disconnectedness as he shuts him-
self off from the exterior world. In a claustrophobic environment, he attempts
to capture, define and take control of his fractured reality, a paradoxical reality

of a war taking place, far away, at home.

Cyber Palestine, 16 minute video, 2000

Cyber Palestine is the tale of a modem day Mary and Joseph, two Palestinian
returnees living in Gaza, and the hardships they face under the lIsraeli occupation.
Coming from the land of the Bible, this tragic-comic tale has surprising revelations.

Cyber Palestine was commissioned by the Bethlehem 2000 Project of the

Palestinian National Authority as part of the millennium commemorations.
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The Sleep of Reason: This Blood Spilled

in My Veins

Sunday the 7* of April from 5:30 to 6:00 pm at El Madina Theatre

32-minute video, 2002

The organic dying of a human is as nothing compared to
that of an animal, exemplarily of a bull in a corrida; the only
phenomenon that equals in intensity the death of a bull in a
corrida or of a cow in a slaughterhouse is the resurrection of a
human, Lazarus coming out from the grave. The living woman in
T.5. Eliot’s The Love Song of J. Alfred Prufrock is found set-
tling her pillow to sleep when she encounters the undead. Why
are you settling the pillow, why are you so sleepy? What disclo-
sure are you thus trying to elude? “Tell you all,” Lazarus says
in Eliot’s poem, and would that “all” not also include himself?
Did Lazarus come back to tell himself about death? And did he
find himself sleeping then?



